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N ADAME ROUS begs to announce that she 
has resumed her professional duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, &c., 


to be made to 40, Urren CHARLOTTE-STREET, Fitzroy-square, 
or Cramer & Co, 


M™ J. AUGUSTUS HUGHES (Soprano). 


Lessons 1n Vorck Propuction AND VOocALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTE. 


Address—21, _Mereiaghon-civent, ane, N.W. 





i DLLE. RITA FAVANTLI has just stint 
| from her tour through Ireland. She is re-engaged for 


the Autumn. 

N 1 DLLE. ‘RITA FAVANTI requests that all 
communications for Concerts, Oratorios, Tours, &c., be 

addressed to her residence, 28, 'ABINGDON Vinuas, Ken- 


sington, W. 

\ DLLE. KA’ THERINE S AMONA, * Planiste, 
will be happy to receive engagements (either Town or 

Country). Address, care of Metztern & Co., 35, Great Marl- 

borough-street, , Regent. street, W. 


h DL LE. ‘IDA GILLIES will SING J. P. 

Kyicurt's popular song, ‘‘ Little C ares the Robin” at St. 
James’s Hall on May 25th ; at St. George’s Hall on May 31st; 
and at Herr Lehmeyer’s Concert on June 5th. 


\ DLLE. BLANCHE DE LANDRE will be 

happy to receive engagements ‘amateur or professional) 
for Concerts, Burlesque, or Operetta. Address, 11, Prixces 
Srreszt, Leicester-square, W. 


Wiss BERRY GREENING ee Pm an- 


nounc? that she is now in London, and has resumed her 
teaching as usual, 








in London, or the provinces, during the month of February. 
For terms address care of Messrs. Cuarrett & Co., 50, New 


Bond-street, W. 
M Iss K ATE GORDON (Pupil of Mr, Bexeptcr) 

begs to announce her return to town for the season and 
requests all communications to be addressed to her residence, 
82, St. George's Road, Warwick Square, Belgravia. 


N DME. CZERNY requests that communications 
respecting engagements for the Opera, Oratorio, and 
Concerts may be addressed to 27, Cave’s-terrace, New-road, 
Uammersmith ; or to Messrs. Ewer & Co., 87, Regent-street. 
\ ILLIE PAPE, honoured by Command of 
their Royal Highnesses the Prince and Prineces «. 
Wales, and the principal Courts of Europe, is in town for 
the season. Address as usual 9, senna. 
E ERR LEHMEYER begs to announce that his 
Annual Grand Concert will take place on Wednesday 
Evening, thy 5th of June, at the Beethoven Rooms, Harley 


Street, assisted by the most eminent artists —Particulars of 
Har Leumeyer, 87, Alfred Place, Bedford Square, 


M* JOHN RHODES gives Lessons as usual 
in town on Saturdays: Piauvtorte, Singing aud Harmony. 
Address, Mr. Joun Raoprs, Croypon, 5. 














Me WALTER RE EVE 1S (Baritone), Pupil of 
Laxspowne Corrett, is open for Concert Engagements. 


Aegon, 6, 5, Ricumonp Grov ®, Baru pangs perk, 5 N. 
M R. J. J. LLOY D, Concert Agent, 74, Berwick- 
a street, Soho. 


OYS, with good Soprano voice, capable of 

taking a leuding part, will meet with an “engagement on 

applying at hotter. ee S.W., on Wednesday cr 
hursday bet tweet — and Four. 


me 








Lessons in any part ‘of Town. Professional | 
pupils instructed for, and introduced to the Concert room. | 
Miss Berry Greening can be engaged for Concerts and Oratorios 








SYDNEY SMITH’S 
FOUR NEW PIECES. 


“KLOQUENCKE.” 
Melody. 
PRICE FOUR SHILLINGS. 


“TVARC-EN-CIEL.” 
Morceau elegant. 
PRICE FOUR SHILLINGS. 


“MEMORIES OF HOME.” 
Romance. 
PRICE FOUR SHILLINGS. 


“FRA DIAVOLO.” 
Fantasia on Auber’s Opera. 
PRICE FOUR SHILLINGS. 


LONDON : 
ee & PARRY, 


, HANOVER SQUARE. 


Meste ‘AL UNION. —Aner's last performance, 
with Grutzmacher, M. and Mdme. Jaell, Ries and 
Goffrie. _ TUESDAY, May 28th, at a quarter-past Three. 
Quartet, D minor, Mozart ; Duet in A, Piano and Violoncello, 
Beethoven; Duets a 4 mains Pianoforte, Rubenstein and 
Brahms ; Quartet, E flat, Mendelssohn ; Solo Piano, Jaell, last 
time but one.—Ticke ts, "Half-a- guinea each, to be had at the 
usual places. Members can pay for Visitors at ay Regent- 
street entrance to St. James’s Hall. . ELLA 
_18, Hanover- -square. 
N ISS ELLICE JEWE LL will perform the NEW 
FAIRY CAPRICE, ‘ PUCK,” composed expressly for 
her by W. 
'Tuesday evening, the 28th inst. 


CHALMERS MASTERS, at St. George’s Hall, 
‘Tickets at Lamborn Cock; 

Addisc n & Co.’s, 63, New Bond Street. 

\ ISS ANNA JEWELL will | sing CHAL MERS 

a MASTERS’ New Soxe, ‘‘The Night is closing round, 


Mother,” and SCHUBERT'S Sozg, ‘‘ Marie,” at St. George's 
Hall, Tuesday evening, May 28th. 
* 


fer MUSICAL PUBLISHERS and INSTRU- 

MENT SELLERS.—Town or Country. —A YOUNG MAN 
wants a Situation. He has a good taste for music, having 
saterested himself for many years in that art; could be of 
service ii many ways, also has a knowledge of business in 
general. The liest references. Address, A. L., care of Adams 
and Francia, 59, Fleet Street, E.C. 


ADDRESS— 
| Aa Mar AoE. REDIVIVUS,|— 
2, NORTHUMBERLAND COURT, 
CuaninG Cross, Lonpox. 
(At ‘PRESENT 1 IN Town.) 





é 


NEW SONGS 
BY 

SIGNOR GIUSEPPE CAMPANELLA 

8. d 
LONELINESS ...cccccoccocccscssocccccce scocsscosccoes 3.0 
LO IMPROVVISATORE DEL VILLAGGIO 3.0 
L?ORTOLANELLA snesedcenee 3.0 
LA SPINAZZOLESE dbkesseteighokes vee 6 If 


JUST PUBLISHED. 


EWER AND CO.’S 


COLLECTION OF 


SCHUMANN’S SONGS 


WITH 


ENGLISH AND GERMAN WORDS. 


sd 
No. 1. Blondel’s Song............ Blondel’s Lied ...... 3 0 
», 2. The walnut tree . ... Der Nusshaum ...... 2 6 
», 3. Moonlight...... ... Mondnacht ........ 2 6 
» 4+ Aho liday on the Rhine.. . Sonntagsam Rhein... 2 6 
», 5. The hat of green. +++» Volkstiedchen ...... 2 © 
» 6. The joys of home... seeeeee Teh wand’ro nicht.... 2 0 
» 7 Poor Peter .. Der arme Peter ...... 3 0 
» & A flow'ret thou resemblest ~ bist wie eine Blume 6 


oe 
— 


» 9% Osunny beam............ An den Sonnenschein 


», 10. A poet’s love ............ Ich grolle nicht...... 2 0 
Pee | Ee 
>> 12. Wanderer’s song & coccce ce WRMGNEEE sscccees 8 8 
», 13, A spring-night.. Frithlingsnacht ...... 2 0 
»» 14. Since mine eyes be +held him Seit ich ihn geschen.,. 2 0 
», 15, The noblest . Der Herrlichste...... 0 
., 16. A vision coseon.04esicgt SE Deb) cobe 0 
po Bh RO ORS 2 on 00.00 00 cece cece DOU GEMM se cc cecee. 0 
59: RN a vires oder sed gewese DEE be duce ccteecae 6 
— 2 eee | hl 6 
a The two Grenadiers. 1... 2. Die bieden Grenadiere 0 





21. Thy lovely face .... .. Dein i resicht . 
_y, 22. Beauteous cradle .....,.. Schine Wiege.. 





to ro nts eS et 
— 


vig: as I Sv tie 65955000 00 pe A Aah ike en se 0 
« ‘ red, red rose .,.. Rothes Roslein ...... 0 
», 25. Deep tressur'd in my heart Intermezzo .... 6 
», 26. A ride in the wood,. Walde spriich ,. 0 
» 27. Evening Song ............ Abendlied,...,...... 0 
», 28. Drinking Song.... . Trinklied. . e800 6 
», 29. The Lotosflower ........ .. Die Lotoablume.. 6 
», 80. My cottage ............+. Die Htttte ......006 0 


—_——= 


These thirty Songs in one Octavo Volume 6s. net. 





Published at EWER & Co.'s Musical Library, 
87, Regent Street, London, W. 


PRstey RICHARDS'S | MY EARLY HOME, 


for Piano. 4s. 
BRINLEY RICHARDS’S ECHOES OF KILLARNEY, for 


Fiano. 3s 
BRINLEY RICHARDS'S ECHOES OF LUCERNE, for 
Pia 


BRIN LEY RICHARDS'S KATHLEEN AROON, for Piano. 
38 


BRINLEY RICHARDS'S LIQUID GEM, fer Piano, 3s. 
—— RICHARDS’S JENNY OF THE MILL, 
iano 


3s 
GOD BLESS THE PRINCE OF WALES. By BRINLEY 
RICHARDS, 2s 


~< at half- ocien, and free by post with an extra stamp for 
each 
London : Robert Cocks & Co. 


NHE WISHING-CAP, An elegant and very 
simple Ballad. Free for 19 stamps. 
London ; Robert Cocks & Co, 
yee LIEBHART'’S sweet warb- 
ling in Wrighton’s charming Ballad, ‘‘ The Wishing Cap.” 
See Standard, May 16th. Sold everywhere. 


HE WISHING-CAP. Son Poet 
T ‘CHARLES MACKAY. Music by W. a wae 
: free for 19 stamps. 


TNHE MAID of LLANGOLLEN, , roneucias fee 


fov 


the Pianoforte by Bamesy Rienanps. 82. 
for 19 stamps.—London: Robert Cocks & Co., New 
street. 


A LADY desires to form some immediate En- 

gagements, in schools or in private families, for Lessons 
on the OMencforie or Harmovium, in or within ten miles of 
London. The very highest references can be given. Terms 
moderate. Address, Mrs. John Walcott Harris, 51, Elizabeth- 
street, Eaton- requare, 8.W 


ANTED, a steady and thoroughly ‘experienced 
man, who is able to lay and carry out the action and 
bellows works ‘of Harmoniuns, Address, stating terms, A, B.C., 
CRAMER & Co., 201, Regent. street. 
| D*®; ‘STOLBERG’ 8 Meg a 
For invigorating and enrchi 
affections of the a aap — 
quarter of a centw 











LOZENGE. — 
‘i high igh character {oF 
the flattering is 
* Eablache, and many of the C 


Statesmen, fully establish ite reat vi 
Public 8 should be 
M prema) 1 Wholesale and 











To be obtained of al 
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BY ROYAL COMMAND. 





METALLIC PEN MAKER TO THE QUEEN. 


JOSEPH GILLOTT 


YESPECTFULLY directs the attention of the 
Commercial Public, and of all who use Steel Pens, to 
the incomparable excellence of his preductions, which, for 
Quvauity of Marentat, Easy Action, a Great DunasiLity 
will ensure universal preference 
They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham street, Birmingham; 91, 
John-street, New York, and at 37, Greeechurch-street, London. 








First Prize, Leipsic Conservatorium, 1865, 


—_— C. ALLISON'S New Compositions 
for the Planoforte :— 


Le FantOme, Etude romanesque.......... 88. Od. 

Marathon, Marche victorieuse .......... 48. Od. 

La Fleur de Lis, Valse joyeuse .......... 48. Od. 
London; Aucenen & Co., 86, Newgate-street. 


~ VOUSDEN’S POPULAR SONGS, 


MAN, KNOW THYSELF. 
CONTENMENT OF MIND. 

VE BEEN TO VISIT ERIN’S ISLE. 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER, 

FAIRLY REPRESENTED. 


Paice 2s. 6d. Eacn. Post free for Fifleen Stamps. 


CRAMER & CU.,, 
15, Westmoreland street, Dublin, & 201, Regent-street, London, 


NATIONAL MUSIC. 


WS: NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND. — Arranged with 
Pianoforte Accompaniments by Fixtay Duy, T.M. Mupie, J. T. 
Sunenyeg, and H. &. Dinpix. In three volumes, og: 2ls, or 
the three in one, half-bound gilt edges, 21s. and 25s. ; elegant 
bindings, full bound morocco, 318 6d 358. 

The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Groncr Farqumar GRaname, 
Author of the article ‘“ Music” in the seventh edition of the 
* Encylopedia Britannica.” 


THE SONGS WITHOUT THE WORDS. One volume, 7s. 
Introduction by Gongs Fanquuarn GRauame, 


THE DANCE MUSIC, One volume, 78. Being the 
Complete Collection of Reels and Strathspeys so arranged as to 
admit of their being played in the regular sequences of Reel, 
Strathspey, and Reel. 


M OORE’'S IRISH MELODIES. — With New 
Symphonies and Accompaniments, and Edited by G. A. 
MACFARKEN. In one volume, full Music Size, 21s. ; in parts, 
each containing Twelve Songs, 48. ; or each Sorg separately, 1s. 
Cramer & Co, Limited, 201, Regent street. 


ADY HILDRED. Tenor Scena. Composed 
4 expressly for Mr. SIMS REEVES, by M. W. BALFE, 
In G (orginal key); in F (transposed). Price 4s. 
For large melody and captivating treatment there has been 
no song like this since the days of ‘‘Come into the Garden, 
Maud.” 


Cramer anv Co. Limited, 201, Regent-street, W. 


} by FLAUTO MAGICO.—W. H. CALLCOTT’S 
hew arrangements of MOZART’S celebrated OPERA, in 


two books, Solo, 5s. each ; Duets, 6a. each ; aaiaeaminiatend | 


each. 
Cramer axp Co ae: 201, Regent-street, W. 


rpwiu ILIGHT YET LINGERS. 
voices. By George Linley. 
Price 3s. 


Cramen & Co. Limited, 201, Regent-street, W. 


Duet for equal 
A charming chamber work. 


ODFREY’S FLORENCE WALTZ. 
| ee JORENCE WALTZ. 


' heen ( 
By Cuartes Goprney. 


Caanen & Co. Linrrep, 201, Regent-street, W. 


.* AUTUMN LEAF. A beautiful short de- 
t scriptive piece for Pianoforte, by Stephen Heller. Just 
published. Price 2s, 6d 


Cramer & Co. Limited, 201, Regent street, W. 


For Four Voices and Pane, to English Words. 
] ASLAM'S FIFTY SACKED MUSICAL GEMS 
of Greck Jewish Germap Spanish and 
Russian Italian Latin other origins 
Price ls. Crown Svo., cloth, gilt edged. 
Caamun & Co., Nissgr & Co., and Haminroy & Co, 





| 
| sunG BY ARTHUR LLOYD WITH IMMENSE | 


SUCCESS. | 





THE GREAT JAPANESE COMIC SONG, 


POLLEE-WOLLEE-HAMA, 


oR 
THE TOP-SPINNER, THE TREACHERY, 
THE TRAGEDY, AND THE TYCOON! 
Price 3s. 
| SOLD EVERYWHERE. 


The doleful Historian relateth :— , 
liow a brave and experienced warrior dwelt within an 
Eastern isle (“and that he's stern I'l show you,” addeth 
the narrator). lIlow this leader of his couutry’s armies 
| was called, in the technical phraseology of his fatherland, 
a Two-sworded Man ; and how he was a too sordid man to gain 
the love of romantic women. How, failing romantics of one 
) kind, he took to rum antics of another kind. How he loved an 
evphonous maid, of whose name new fun is made. (The His- 
torian here announceth her patronymic in patter inimie-al to 
gravity. How her charms attracted numerous suitors and 
numerous hooters—the latter comprising the rivals of her own 
sex. How her beauty was the theme of the Japanese aristocracy, 
comprising the cream of Japan polish. The Tycooy. How 
potent love may even bother a potent’ate. Sagacious determina- 
| tion of the monarch. ‘The Trial! The Top spinning!! The 
Tremulousness |!!! How the lists were raised, and the suitors 
enlisted; acting manager, Mr. List-on. How Pollee-Wollee- 
llama was staked (and a first-chop stake too) as the prize to be 
gained by the tip-top Torp-srinyer. How the great Two-sworded 
One bore off the palm, and claimed to bear off the hand. How 
the maiden could barely bear the bore. The spinster awarded to 
the spinner. Arrival of a rival. The Treacnery. How the 
Minstrel won the soldier's bride, and thus became a worrier of 
the warrior. He pleads earnestly—she yields—they fly—but 
no, they are observed! Yet see—they gain the postern gate— 
the drawbridge is passed—ha ! ha! they're saved, they're saved ! ! 
Agony and despair of the intended bridegroom. How that de- 
frauded Japanese became a chap uneasy. How he lacked his 
love, and was thus a Japan lacker. The felldtermination. The 
TRaGEpy. The Happy Despatch! How even this blissful re- 
source was denied him, and how his attempted suicide merely 
brought a sore-side. The melancholy history concludes with a 
tableau of Treachery ‘Triumphant and Valedictory Virtue 








Vigorously Vanquished 





Just Published, 


SONATA CONCERTANTE 





FOR 
PIANO AND VIOLIN, 
BY 


JULES BENEDICT. 
Price 10s. 6d. 


Lonpon: 
CRAMER S Co. LIMITED, 201, Regent Street, W. 





GOU NOD’S NEW SONGS. 
OLITUDE. Pastoral Romance for Tenor or 
Soprano, and Mezzo-Soprano. Price 4s. illustrated. 


i EDJE. An Arab song for same Voices. 
Price 4s. illustrated. 

*“ Mensieur Gounod has just finished two very beautiful me- 
lodies, ‘‘ La Solitude” and ‘* Medjé ;” the first is one of the 
| mest charming reveries pastorales written since Schubert; the 

second, in the Arab style, 1s full of passionate sentiment.”— 
| | Or chestra. 


7 tT LY SSES. The Choruses by Cu. GOUNOD. 
For Voice and Piano. Price 7s. 6d. nett, bound and 
illustrated. The drama (as read by Miss Heven Favcrr) price 
1s.; Reader's copy, large type, 28, 6d. Chorus and orchestral 
parts. Country societies supplied. . 
Londen : Cramer anv Co, Limited, 201, Regent street, W. 





Cramer & Co. Limited, 201, Regent-cizest. 














TEW AND POP ULAR ITALIAN SONGS 
AND DUETS sy GUGLIELMO, 





Songs. 
Alla mia Maria, “Il cielo e te.” 
Zora, ‘Canzone del Corsaro.” 
Oh fossi, of fossi, un Rondine. 
I] primo sorriso, 
Qui sospirando, 
Duets. 
Vé comé bello il mar, 
Je ne respire que pour aimer. 
2s. Gd. Each. 
The above are amongst the very best ever written by this 
popular composer. 


Caamer & Co. Limited, 201, atti street. 


Just Published. 

ULES BENEDICT’S GRAND CONCERTO 

e FOR PIANOFORTE, dedicated by permission to the 
Empress of the French. Price 10s. 6d. 





ULES BENEDICT’S ROSE LEAV ES| 
e WALTZES, Peautifully Illustrated with a view of ¢ a 
Hall, dedicated by gore ssion to Lady Statford. Price 4s, 





Cramer & Co, Limited, 201, Regeut-street. 


HE LONDON PIANOFORTE COMPANY 

Liuitep (Trade-mark ‘‘ Dussek & Dussek”). Manu- 

factories, 30, Lyms-street, Camden-road, and at CASTLE-ROoAD, 
| Kentish Town ; Orrics 1n LYM8-STRERT. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes, which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 


JOHN GEARY, General Manager 
80, Lyme-street, Camden-road, N. 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 
Ashton- enieiga-. eel .. J. Newall. 





Armagh . .. J. Lee. 
Belfast .. ..» Hart & Churchill. 
Birmingham ; . Adams & Beresford. 
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Ditto .. ... T. P. Hatton. 

Clifton . Mr. Harrison. 


Dublin .. oenece ... Cramer & Co, 
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SE eee ee ese { Methven, Simpeon, & 
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BOD un cane to xtecveencceens .. Wm. Heminway. 
Hartlepool . C. Hoggett. 
Hudderstieli . J. Wood. 


Leamington sesecesecescccsees . Mr. Mander. 
BOG vin c0'0k oe 060.5 00-00-00-05-060006 4006. a 
Bam oc. 00.00 00.60 00 00 00:00 00:00 cone NO ae 
te reer rreee: 
DE sett inmnuinwuinsa «eee 
DUD ee cccecececesscéeececocvesse Ue Oy MOUND 
Manchester .. 0.000000 cececcccccce oe Hime & Addison. 
eee rerr Terres Fe 

DUO oecececs cece cecesccecece cece CHMOD TRUER, 
Ditto v0 e00ese ... Messrs. Forsyth 
Newcastle . . Nicholson & Son, 
Plymouth ... . Mrs. Rowe. 
ROAMING 2 00.010 000000 se ceccce .. Miss Binfield. 
Stourbridge ..cccccecocccccecececsee H. Simms, 
Sunderland 2... 10 e000 cece . C.J. Vincent, 
Tiverton .. “i, ‘“” nag" z = . L. Sharlane. 
U; er Non wo ou ‘orwood, an 

“Grystal Palace vit Hari ad Berenger & Sons. 









NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY. 





8. 
RORY OF THE GLEN. Song ...... 3 0 
Sung by Miss Louisa Pyne. 
FROM FAR O’ER THE SEAS. Irish 
SING .ccunngatitaadbasmdbinasadarentbeisenans 
CHINESE DANCE. For Pianoforte 
TRIUMPHAL MARCH. For Piano- 


UI ‘bac cuancatnamsaecnssdbeaesssaciaacaaiauee 


> Low 
o oo 


Cramer & Co. Limited, 201, Regent-street. 





HARMONIUM SI!!! 
HARMONIUMS £4. 
Five Stops ae ‘ 
ee Se 
Eight Stops, including the beau- 
tiful Voix Celeste .............. 
Ten Stops, suitable for Churches 13 10 0 
DWORVO BOBS .ocescdsceccasesscsseces 17 0 0 
&e. &e. 
These Instruments are of a pure quality of tone, and the 


workmanship of great durability, manufactured under the imme- 
diate supervisior of Junius LayLanp. 





Send for Illustrated Catalogues to 
JULIUS LAYLAND & CO,, 
67, BLACKMAN STREET, BOROUGH, 


AND 
No. 2, SOUTHAMPTON BUILDINGS, HOLBORN, 
Next to Chancery-lane. 


TRADE SUPPLIED. 





_ GRETTON’S ME one OLD ENGLAND 


CRAMER & Co, Limited, oon, Regent-street, . 
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SONGS OF SPRING 
I near the robin gaily sing 
Adown the grassy lane,— 
Blithe herald of the budding Spring 
That softly comes again. 


{ hear the brooklet’s merry song, 
That tells, in tones of glee, 

That, though the ice enchained it long, 
It now is glad and free. 


My heart, thou, too, shalt sing thy lay, 
With bird and brook of Spring ; 

Time shall bring hopes of thine to-day, 
To Summer blossoming. 


W. Dexter SmiTu. 








PROVINCIAL. 





A new three-act drama by Mr. Bayle Bernard, [ 


entitled ‘‘ Louison ; or Love’s Fidelity,” has been 
produced at the Liverpool Amphitheatre. At the 
Prince of Wales’s Theatre the Keans have been 
starring, and Mr. and Mrs. Alfred Wigan appear 
on Monday, June 8rd. Mr. Sims Reeves, the 
Misses Pyne, and Mr. Patey appear at the Phil- 
harmonic Hall next week in a Ballad Concert. 





Last week the Stroud Choral Society gave their 
last concert of the season at the Subscription 
Rooms, Gloucester. The performances consisted 
of the Hiindel Festival selection of 1862. Vocal- 
ists: Miss Banks, Mdme. Patey-Whytock; Messrs. 
Kerr, Gedge, and Brandon. The band and chorus 
numbered about 200 performers; Conductor, Mr. 
Edward Bund. Miss Banks was most successful 
in the air “Hush ye pretty warbling choir,” nar- 
rowly escaping an encore. Mdme. Patey-Whytock 
who is a great favourite at Stroud, sang well, 
especially the song “‘ Return, O God of Hosts.” It 
would be unfair to criticise Mr. Kerr Gedge, as he 
was suffering from indisposition. He undoubtedly 
possesses a very musical tenor voice. ‘Honour 
and arms’’sung by Mr. Brandon, was avery great 
treat, as he has a splendid voice and also sings as 
an artist. 





On Tuesday evening the Brighton Philharmonic 
gave their third concert in the Town Hall, with 
Bennett’s “‘May Queen” and a miscellaneous 
selection. In this society there is plenty of good 
material but we cannot help confessing that it is 
most unsatisfactorily handled by an amateur 
conductor. In the second part the overture to 
‘‘Semiramide” was scrambled through; in one 
part of it for the space of sixteen of twenty 
bars there was no sabject going, the wind instru- 
ments being quite at sea. Great credit is due to 
Mr. Stern the leader of the first violins and Mr 
Ryder (of Worthing), who ably led the second 
violins: without the aid of these two gentleman 
the orchestra concert must have gone to the wall. 
We sincerely trust that next season will shew us 
an improvement in the performance of this 
society. 

At the Bath Theatre on Saturday evening last, 
the 18th inst., the opera of ‘‘ Faust” was given 
by Mdme. Florence Lancia’s company who are 
now travelling in the provinces. Mr. Durand, as 
Mephistopheles, sang and acted capitally. The 
Faust of Mr. Parkinson was rather tame, though 
better towards the end of the opera; but Mdme. 
Lancia gained the applause of a numerous audi- 
ence by her excellent rendering gf Marguerite. 
The Casket Scene in the garden was the perfec- 
tion of acting; her voice, without being very 
powerful, is particularly sweet. The band played 
remarkably well so that the whole opera, with the 
exception of the Soldier’s Chorus, went without a 
hitch. ‘De chorus was undoubtedly weak, and 


wanted the infusion of a little new blood. We 
recognise the same faces more especially in the 








opera co:upany for the last seven years. “ tn| 
Ballo in Muschera” is announced for this evening. | 
The highly successful engagement of the 
Loveday-Summers English Opera Company at the 
Theatre Royal, Norwich, will terminate this week. 
They have been liberally patronised by the no- 
bility and gentry, and the names of Lord and 
Lady Stafford, G. W. F. Loftus, Esq., A. Cator, 
Esq., G. S. Hutchison, Esq., &c., &¢., have at 
various times graced their bills. ‘ Lurline,’’ ‘‘ Der 
Freischutz,’’ “Don Giovanni,” “ Rose of Castille,” 
“* Martha,” “ Robert the Devil,” ‘ Fidelio,” “ The 
Barber of Seville,’ have been among the operas 
given during their stay. Madame Haigh Dyer, 
Mrs. Aynsley Cook, Miss Leng, Messrs. Aynsley 
Cook, Brookhouse, Bowler, Herr Meyer Lutz, the 
conductor, and many other members of the com- 
pany have been well received and warmly ap- 
plauded. 





The Eccles Church Choral Union held their 
fifth annual festival on Saturday last, in the fine 
old parish church of Eccles (near Manchester), 
where inter alia they have the advantage of a 
really magnificent chancel and, last but not least, 
one of Hill’s very best organs. The choir—com- 
posed of 250 trebles, 50 altos, 70 tenors, and 
80 basses, in all 450 voices—got through their 
allotted task with credit to themselves and to 
their choir-master, Mr. Meadowcroft, of Man- 
chester. The salient features of the service were 
Dr. Clarke Whitfield’s Service in E flat, and 
Elvey’s Anthem “I was glad when they said unto 
me.” Everything went well, and such a perform- 
ance by such a choir, heterogeneous and inex- 
perienced, could be with difficulty found out of 
England. The sermon was preached by the Rev. 
J. Barclay, vicar of Runcorn. The amount col- 
lected (£20) was quite unworthy the occasion. 





A capital concert was that given at Clifton by 
Mrs. J. L. Roeckel, in which Mr. Sims Reeves 
Mdlle. Liebhart, Miss Ada Jackson and Herr 
Oberthiir took part. Beethoven’s Choral Fantasia 
was admirably rendered, the instrumental portions 
especially being given with a fluency of the most 
admirable kind. Mrs. Roeckel had the chief 
portion of this part of the work, and she accom- 
plished her task in the most satisfactory manner. 
Mrs. Roeckel has long been entitled to rank 
high as a pianist, and her performance in 
the fantasia on the grand duet in “ Lucrezia 
Borgia,” in the two-pianoforte duet from “ Il 
Trovatore,” and in Thalberg’s difficult fantasia on 
airs from “ Don Giovanni” showed that she is 
still rising. Miss Ada Jackson sang with a purity 
of taste which secured for her the warmest plaudits, 
the songs ‘I’ve been roaming” and “ Where the 
bee sucks,’ which she gave in answer to an en- 
core, being very well executed. 





“ Mary Stuart,” adapted from Schiller’s tragedy, 
by Mrs. Fanny Kemble, has been the first piece 
during the week, at the Theatre Royal, Man- 
chester. The ili-fated Queen of Scots is personated 
by Mdlle. Beatrice, whose acting, costume, and 
graceful dignity, give great interest to the drama, 
which is also well supported by the other char- 
acters. The burlesque of “ Black Eyed Susan” 
which follows, has already had a considerable run. 
This as a piece of writing is not equal to “ Ixion”’ 
and many other of Mr. Burnand’s productions, but 
the never flagging action and broad fun carry it 
through with a roar. Captain Crosstree by the 
author is irresistibly comic, indeed the cast 
throughout is admirable-——-At the Prince’s 
Theatre, Mr. Ryder—who has been playing in “‘ Lost 
in London” during the last month—took his benefit, 
on Friday 17th, playing Iago. Mr. Charles 
Calvert was the Othello, and Mrs. Charles Calvert 
the Emilia. The tragedy was well acted, the 
house being crowded in every part. This week 
was produced Sheridan Knowles’s play of ‘ Wil- 
liam Tell,” compressed into three acts by Mr. 





temale department that have travelled with every 


Mrs. Chas. Calvert. Mr. Sims Reeves an- 
nounces 2 ballad concert to be given in the Free 
‘rade Hall on Monday, May 27th, when he will 
sing ‘‘Good bye, sweetheart,” “Come into the 
garden,” and the “Mac Gregor's Gathering.” 
The concert will also be supported by Misses 
Louisa and Susan Pyne, Mr. Patey, with M. Emile 
Berger at the pianoforte. 

On Thursday, May 16th, the Cirencester Choral 
Society gave a performance of the “Creation” 
before a large and distinguished company in the 
Corn Hall, which was decorated for the occasion 
with flowers, ferns, and evergreens. ‘The profes- 
sional principals were Miss Cecilia Westbrook 
and Mr. Brandon (of Gloucester Cathedral) ; the 
amateur Mr. C. Green, who sang the tenor music 
throughout most effectively; and Mr. Ruperti, 
who took part of the music assigned to Raphael. 
The band aad chorus numbered about one hun- 
dred and twenty. Miss C. Westbrook gained 
golden opinions by her singing; her rendering of 
“Graceful Consort” with Mr. Brandon evoked 
prolonged applause. ‘The choruses were sung 
with great precision ; and too much praise cannot 
be awarded to Mr. Brind (who conducted in Mr, 
R. Mann’s absence from illness) for his skill in 
training the members of the Choral Society. This 
is the society's first performance of an oratorio 
with full band, and may be looked upon as a most 
complete success. 








The first subscription performance of the Exeter 
Oratorio Society’s twenty-first year took place in 
the Royal Public Room, last week. There was a 
crowded attendance. The committee selected 
Mendelssohn’s “ Elijah” for their opening Oratorio 
of 1867. It has been presented by the Society 
five times previously—the last time in April, 1863. 
The performing members of the society are con- 
tinually changing, and the study of the difficult 
choruses and elaborate instrumentation had to be 
undertaken with as much earnestness and atten- 
tion as if the work had never before been played 
in Exeter. It is only doing justice to the choir 
and orchestra to state, that the result of their 
frequent and painstaking rehearsals was a perfor- 
mance highly creditable to the musical talent of 
the city. Miss Julia Elton, and Mr. Lewis Thomas 
were among the principals. The choir and band 
on Tuesday numbered 120, The choirmaster was 
Mr. Banfill. Mr. Rice was the leader of the band, 
Mr. Rendle the principal violinist, and Mr. Rippon 
the principal tenor. Herr Eberlein, who bad put 
forth extra exertions to sustain the repute of the 
society by means of a good interpretation of 
“Elijah,” conducted with singular ability, and 
with all the zeal of a true musician. 








THE OPERA. 

The revival at Her Majesty’s of Nicolai’s 
“‘ Lustige Weiher von Windsor,” a polyglot title 
which has percolated the English, German, French 
and Italian languages, and has appeared in the 
records of our law-courts in a copyright-action 
between the houses of Cramer and Co. and 
Boosey and Sons, took the immediate form of suc- 
cess under the designation of “ Falstaff,” on Thurs- 
day, last weck. Nicolai’s opera, founded on the 
Shakespearian play, is well known to our readers. 
Much has been condensed from the comedy of the 
poet, but enough preserved to make “ Sir John 
with all Europe ” the prominent character. In the 
opera the principal escapades of the fat knight are 
retained. We have his amours with Mistress Ford, 
we have the clothes-basket scene where he is dis- 
guised as the old lady of Brentford, andin which 
the knight’s beard awakens the suspicion of Ford, 
and the scene where he appears as Herne the 
Hunter and is tormented by the supposed fairies 
beneath Herne’s Oak. On the present occasion 
Herr Rokitansky’s impersonation of Sir John Fal- 
staf is a considerable improvement of that by 





Ches. Calvert, who enacts the hero: Emma by, 





Signor Junca, who wade a melancholy knight of 
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it heretofore. Herr Rokitansky fully enters into 
the humour of the part. He makes up well; he 
sings and plays with unction; and he is jolly 
throughout—a faculty which the former imper- 
sonator seems entirely to have missed. His low 
Ein the the * Quand ’era ancor in quell eta,” is an 
effect which says the best for his vocal ability. 
The Mistress Ford of Mdlle. Tietjens is an im- 
personation fresh in the minds of opera-goers ; | 
so that it will be suflicient to remark that her 
present assumption offers no falling-cff to com-| 
ment upon. As an addition to the sparse vocal 
display afforded her by the composer, she intro- | 
duces a rondo finale written for her by Sig. | 
Arditi, in which she achieves the customary ap- | 
plause. Her friend and commére Mistress Paye, is | 
played by Mdme. Demeric Lablache, who on| 
Thursday sang the “ Fu gia di Windsor un cacciator” | 
very successfully. Mr. Santley was an inex- | 
pressibly vigorous and admirable Ford, although | 
his part is devoid of the customary solo. Mr. | 
Tom Hohler assumed Sig. Guiglini’s former véle, | 
the lover Fenton. and gained considerable applause | 
in the air of the first act, “Se in mente 
ancor. Sig. Gassier as Page was somewhat 
over-ready: debarring this fault, his vocalisation 
was good. In the slight part of Slender, and the 
skeleton réle of Dr. Caius, Mr. Lyall and Sig. Bossi 
showed themselves efficient ; while as Anne Page 
Mdlle. Sinico was charming. The scenery was 
very good, the effect of fairies with coloured lamps 
and accompanying ballet being specially are 
arranged. An encore was accorded to the trio in 
the last scene, ‘‘ Pili di me stessa.”’ 

A début was made on Saturday in the part. of 
Lucrezia Borgia—a sufliciently trying 16/e to afford 
a pretty severe test-point. Thenew comer, Mdme. 
Giacconi, made a reasonable success, bating nerv- 
ousness. Her voice lacks physical power, and she | 
exhibits very little dramatic instinct, but we await 
fuller confirmation before expressing a decided | 
opinion. No doubt her success will increase 
with her confidence. On the first night 
the audience were extremely tolerant, and called 
her before the curtain with the view of en- 
couraging her. Mongini seemed to be. still 
suffering from hoarseness as Gennaro, but sang 
with great feeling, completely capturing the 
sympathies of the audience. Mdme. Trebelli 
Bettini was a charming Maffeo Orsini, and Sig. | 
Cassier, as before, acted the Duca. 

The *‘ Huguenots’ and * Norma,” were the eon- 
tributions of Monday, Tuesday and Thursday, the 
latter opera being given on the extra night. 
Raoul was sung by Sig. Mongisi, De Nevers by Mr. 
Santley, and Murcello by Herr Rokitansky, 


Mdlle. Tietjens sustaining the principal part in | 


both works. By the way, can the Times, 


Wylde for calling Die Weihe der Tine the 





Malle. Tietjens delighted her hearers by a 
in English the scena from ‘Der Freischittz,” | 
“Before my eyes behold him,” and the Italian | 
waltz by Sig. Arditi, “Jo so volar,” in both of | 
which her magnificent voice elicited the warmest | 
expressions of applause and an encore after the | 
waltz. Mdme. Demeric Lablache is an artist who | 
gains additional favour at each opportunity | 
afforded for nearing her fine voice. Her singing | 
of “Il segreto’”’ was in every respect an admi- 
rable performance. Nor was Malle. Baumeister less 
happy in her way when she gave ‘‘ Com’ e per me.” 
Mr. Santley, as may be well imagined charmed 
his anditors in his well-known creation, the 
“Stirrup Cup,” and the romance from ‘I Lom- 
bardi,” ** Ma quando un suon.”” Mr. Hohler sang 
‘“M’appari’’ from ‘ Jarta,” and Sig. Foli the 
“Gazza Ladra” air, “Il mio pano.”’ To Herr 
Rokitansky the greatest praise is due for his 
magnificent rendering of Meyerbeer's “ O jours 
heureux” from “ L’ Etoile du Nord.’ A débutante 
with a contralto voice, Mdlle. Eracleo made a 
successful appearance and received a foretaste of 
that favour which she seems likely to gain: she 
sang an aria from the ‘‘ Donna del Lago,” in which 
we believe she is to come out on the operatic stage. 
The Crystal Palace Choir were in attendance and 
did admirable duty in a part-song and chorus by 
Weber. The attendance was very good, an advan- 
tage which repeated itself under circumstances of 
meteorological difficulty on Monday. It says the 
utmost for the attractive influences of the ballad 
concert, when we state that in the face of the 
bad weather which has recently illustrated the 
glorious uncertainties of the British climate (a 
fortnight ago the barometer at 80 in the shade, 
and this week snow on the Derby Day!), a very 
good audience filled the concert-room to hear Mr. 
Sims Reeves, Miss Louisa Pyne, Mdlle. Liebhart, 
Miss Elith Wynne, Mdme. Patey-Whytock, Mr. 
Patey, and the Orpheus Glee Union. The pro- 
gram sufficiently eloquently expressed each 
singer's capacity. We had Mr. Sims Reeves’ in 
‘My Pretty Jane,” ‘Sally in our alley,’ and 
“Scots wha hae;” Miss Edith Wynne in ‘I 
cannot mind my wheel, mother,” and Bishep’s 
“Bid me discourse.’ Miss Louisa Pyne in 
“Home, sweet home,” and ‘Where the bee 
sucks ;”’ Mdlle. Liebhart in Haydn’s ‘‘ She never 
told her love,” and “'The Mermaid’s Song,” and 
“Within a mile of Edinboro’ town ;” while Mdme. 
Patey-Waytock gave us “ Kathleen Mavourneen” 
and “The Meeting of the Waters,” her husband 
contributing a marine flavour to the program 
with “ Hearts of Oak” and “ Neukomm's “ Sea.”’ 
The Orpheus Glee Union were in force, and added 
some excellent part songs. Of the foregoing, 
encores were demanded in the case of Mr. Sims 
Reeves’ three songs, the “Pretty Jane” being 
repeated; and Miss Edith Wynne's rexdering of 





* Power of Sound,” explain why when every cha- 


“T cannot mind my wheel.” ‘The concert was on 


racter in Meyerbeer’s opera receives an Italian- | the whole highly ereditably carried out, and Mr. 
ised name, when le Conte de Nevers becomes il | Coward finished with a fine performance of ballad 
Conte di Nevers, Marcel becomes Marcello and | Selections on the organ. 


Marguerite de Valois is known as Margherita di 
ditto, the title of the opera should be persistently 
written in French, and gli Uygonolti called les 
Huguenots ? 

At Covent Garden we have had a repetition of 
Malle. Patti's success in “ Lucia,” and Frl. Lucca 
in “ L’Africaine.” On Friday “ Don Giovanni” 
was to be performed for the first time this season. 
Mdlles. Patti and Fricci, Mdme. Sherrington and 
Sig Mario, On Saturday “ Fra Diavolo,” and on 
Monday “Ii Barbidre.” There have been five 
performances of opera at Covent Garden this 
week, 





CONCERTS. 





The summer season at the Crystal Palace has 
been enriched since our last issue with an operatic 
concert on Saturday, by the vocalists of Her 
Majesty's Theatre, and on Monday with a ballad 
concert, the first of the season. At the first 


The fifth Philharmonic Concert, conducted by 
Mr. Cusins, was more than usuaily entertaining 
by the introduction of fragments of one of Schu- 
bert’s symphonies, and the first appearance of the 
eelebrated German violoncello player, Friedrich 
Griitzmacher, solo player at Dresden to the King 
of Saxony. The two movements of Schubert’s 
symphony, already given at the Crystal Palace 
; Concerts, are full of spontaneous melody, richly 
clothed with the most seductive and lovely har- 
mony. ‘These posthumous fragments were care- 
fully and satisfactorily performed, much ap- 
plauded, and but one feeling pervaded the ama. 
teurs—regret that the symphony was thus left 
shorn of the established number of movements, 
like other fragments bequeathed to posterity by 
its prolific composer. The second novel feature of 
this concert, most worthy of praise, was Molique’: 
Concerto for the violoncello, played by Griitz- 
macher. Laboured in its scoring for the orcher- 
tra, and requiring a most delicate accompaniment 








this concerto is an ungrateful task for any vivlon- 


cellist to attempt, and has never made a very 
favourable impression ia London or on the con- 
tinent. Whether curtailed of some portion of its 
wearisome tuttis on Monday or not, certain it is 
that Griitzmacher made it effective, and in a well- 
constructed cadenza astonished the ususlly apa- 
thetic subscribers of the Philharmonic Society. 
His tone is pure and equal throughout the entire 
range of his instrnment, and his intonation, exe- 
cution, bowing, taste, expression and phrasing are 
most perfect. Since the retirement of the veteran 
Lindley, no violoncellist has made a greater sensa- 
tion at the Philharmonic Concerts than Griitz- 
macher, and on his retiring from the orchestra, 
the applause of the audience and professors in 
the band was most enthusiastic. Mendelssohn’s 
poetical and spirited concerto for the piano, in 
G minor, was dashingly and well played by Herr 
Jaell. The pace at which this nimble-fingered 
pianist ran over the keys in the last allegro was 
faster than we like, but not a note escaped. 
Many portions of the slow movement, particu- 
larly, were most tastefully expressed by the be- 
witching touch of this very popular pianist, and 
he was much applauded. The fourth instru- 
mental selection, Beethoven’s Pastoral Symphony, 
was played some degrees better than when last 
given at these concerts; still there was much to 
wish for in the Rivulet movement, in the Storm, 
and finale. Mdlle. Sinico was encored in the 
Polacea from “ F’reischiitz,” and Mdme. Demeric- 
Lablache and Mr. Tom Hohler sang popular selec- 
tions from Mozart, Verdi, and Rossini. The 
overture to “‘ Anacreon” ended the concert, a com- 
position rather too much hackneyed of late. 

The performance of “ Eli” on Friday at Exeter 
Hall brought the Sacred Harmonie Society’s 
season to a satisfactory close. Nothing could 
have gone better than the execution of Mr. Costa’s 
attractive oratorio at the hands of Mdme. Ruders- 
dorff, Mdme, Sainton Dolby, Mr. Sims Reeves, 
Mr. Santley and Sig. Foli as principals, and with 
a band and chorus that took to their work con 
amore. Mr. Sims Reeves, who was in excellent 
voice, gave the Philistine war-song with such 
splendid vocal power as to bring down a storm of 
applause, though he declined the encore that was 
noisily offered. Mdme. Rudersdorff rendered “I 
will extol thee, O Lord,” with most commendable 
energy; Mdme. Dolby could not have sung 
Samuel's Evening Prayer more pathetically; and 
Mr. Santley presented a fine and effective Eli. 
When Sig. Foli has yet more fully gained em- 
pressement he will do better: at present, however, 
his progress is to be noted. ‘The chorus took 
unwonted pains, and the performance was most 
satisfactory as a whole. 

One of the best concerts of the season has been 
that of Mr. Walter Bache at the Beethoven 
Rooms on Wednesday last, We give the pro- 
gram :— 


Solo, Pianoforte, “ Gavotte, Passepied, Courante,” Silas— 

Mr. Walter Bache; Romance, * Lohengrin,” Wagner—Mr. W. 
H. Cummings; Trio in F sharp minor, Op. L, No. 1 (Piano- 
forte, Violin, and Violoncello), Franck, 1. Andante con moto ; 
2. Allegro molto; 8. Allegro maestoso—Messrs. Walter Bache, 
Wiener, anf Daubert; Canzonet, “My mother bids me bind 
my hair,’ Haydn—Miss Ada Jackson; Solo, Pianoforte, 
“Mephisto Walzer” (Episode from Lenau’s Faust), Liszt— 
Mr. Walter Bache ; Septuor, “ Tannhauser” (repeated by 
desire), Wagner. The English version written and adapted 
by Henry Hersee, Esq. Tannhauser—Mr. W. H. Cummings ; 
Walter—Mr. Robert Mason; Der Schreiber—Mr. Ellis; Wol- 
fram—Signor Gustave Garcia ; Biterolf—M. De Fontanier ; 
Reinmar—Mr. J. B. Welch; Der Landgraf—Mr. Ralph Wil- 
kinson. 
Everything went well, and notwithstanding it 
was the Derby Day, the room was crowded by a 
discriminating and fashionable audience, who—a 
rare thing at a benefit concert—had the advantage 
of an elaborate printed analysis of the instru- 
mental compositions. 

Mr. Aptommas the well-known harpist, took 
occasion of his annual concert last week to in- 
troduce a novel kind of cantata of his own com- 
position. This work comprised a no less s!range 
feat than the setting of the “Pilgrim's Pregress ” 
to music! After the recent art-acrobatism ex- 
emplified by the American gentleman who set the 
Constitution of the United States, we weie 


prepared for curious and apparently hopeless sub- 
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jects being tnrned into libretti; but one’s 
admiration of the result in all such cases is not 
equivalent to one’s surprise at the trick. As 
regards Mr. Aptommas’s tour de force there is 
little beyond the originality to recommend it. 
He has not of course taken all John Bunyan's 
book—otherwise a month’s continuous perform- 
ance would only have landed us on the further 
side of Jordan with Christian and Hopcful; but 
he has adapted to music the rhymes sung by the 
pilgrims—those quaint, rugged, unpoetical verses, 
which seem, as one of our writers has said, “ as 
if Bunyan had hewn them out with a shovel.” 
These constitute the airs and choruses, while the 
recitatives are struck out of the original text. 
The effect of the whole is—we cannot say dis- 
appointing, for nobody could have imagined a 
very satisfactory result from such hopeless 
materials—but cheerless. The parts were sung 
by Miss Banks, Mdme. Wells, Miss Lucie Hann, 
Mr. Montem Smith, and Mr. Patey, who did their 
best, but could not infuse life into so desperate a 
performance. The second part of the evening, 
however, went off well: a miscellaneous concert 
in which Miss Ida Gillies, Miss Marie Stocken, 
and Mr. Wilford Morgan took part, in addition to 
the former artists, sufficing to raise everybody's 
spirits. At the piano were Messrs. Charles 
Salaman, Francesco Berger and Ganz. A band 
of harps completed the instrumental forces. 

The second meeting this season of the Noble- 
men and Gentlemen’s Catch Club was held at 
Willis’s Rooms on Friday evening last, under the 
presidency of T. H. Hall, Esq., who was supported 
by Mr. Beaufort, K.G., the Earl of Wilton, the 
Earl Beauchamp, Lord Wrottesley, Maxwell Close, 
Esq., Charles Bruce, Esq., Rev. W. O'Neill, Samuel 
Cartwright, Esq., John Matthew, Esq., and Wil- 
liam Wybrow, Esq., members. Amongst the 
visitors were—Lord Grey de Wilton, Edward 
O'Neill, Esq., M.P., Shaw Stewart, Esq., Edward 
Tredcroft, Esq., Charles Perrot, Esq., Rev. G. B. 
Twining, &c. After the banquet, “Non Nobis 
Domine,”’ with Dr. Cooke’s Amen, was sung by 
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canzone by Randegger. She also sang, with well; after which the company partook of a 

Malle. Liebhart, a duet by Mendelssohn, and, with | collation, 

the same lady and Mr. Frank Elmore, Balte's | a 

Laughing Trio (encored), Mdlle. Liebbart gave ENTERTAINMENTS. 
| 








the air ‘ Deh vieni” (Le Nozze di Figaro”) with 
great expression. Herr Sauerbrey introduced a A series of Monday performances have been 
pupil of his, Miss Lizzie Glass. This young lady projected by the Christy Minstrels, that admirable 
displayed so much brilliancy and expression in a| body which have occupied the St. James's Hall so 
fantasia by Benedict that she was loudly encored: | long, with the best effect. The feature of the 
she is a great credit to her instructor; Herr | extra performances is the revival of the old nigger 
Sauerbrey performed a charming piece of his own melodies, which recall the days of our childhood : 
called “The River Nymph” and, with M. Vivien, | “ Mary Blane,” “ Lucy Neal,” “Stop dat knock- 
Beethoven’s Violin Sonata, Op. 24, in both of ing,” and the rest. The idea is a good one, and 
which he displayed good phrasing and neat exeen- | We have no doubt full success will wait upon the 
tion. He also accompanied the greater part of | efforts of these clever darkies. 
the vocal music. Mr. 'T. H. Wright gave several} ‘The Alhambra Music Hall is an institution 
soles on the harp in his usual good style. ; during the Derby week; the bitter cold, too, 
The London Glee and Madrigal Union's third| makes its warm shelter particularly pleasant. 
concert of the season came off on Thursday after- | Two very good ballets are produced there—the 
noon. The program and performance were fully | “ Village Torment,” a very comical affair, and the 
up to the excellent standard attained by this | “Bower of Pearls,” the beauty and success of 
society under its judicious conductor. which are of a character to carry rage to the 
A public performance of the Masters Charles bosom of the ineffective Lord Chamberlain. Mr. 
and Arthur Le Jeune took place at Exeter Hall, Lingard’s “ Living Photographs” are exceedingly 
on Monday last, when they performed several clever realisations. Ie makes up as the Emperor 
pieces on the organ and the pianoforte. Con-| Napoleon, Lord Clyde, Mr. Disraeli, the King of 
sidering the tender age of the executants the | Prussia, and various other personages, in a 








performance was astonishing, both as a musical 
rendering and an effort of memory; and there 
can be no doubt that both these children have 
extraordinary musical gifts. But we can hardly 
think their friends are taking either a kind or 
wise course in bringing them out as they have 
done; the art-world will most likely be de- 
prived of two accomplished musicians, for the 
sake of creating a transient sensation, after all 
not equal to that produced by a Chinese giant, or 
ahuman tripod, or any of the thousand and one 
attractions which are a nine days’ wonder to an 
indiscriminating public. 

Mdme. Arditi’s Matinée d’Invitation, given in 
Harley Street, on Friday, and in which eeveral 
first-class artists assisted, was a most enjoyable 





affair. A novelty brought forward by Mr. Santley, 


the professional members present—Mr. Francis, | « T,et me love thee,” composed by Sig. Arditi, was 
Mr. Land, Mr. Bradbury, Mr. Winn, assisted by | most warmly received and encored: it promises 
Mr. Gedge and Mr. Wilkinson. The glees se- | to be one of the most successful songs of the 
lected by the members were—“ Cold is Cadwallo’s | season. Mdme. Arditi herself contributed greatly 
tongue,” Horsley ; “ O thou whose beams,” Goss; | to the triumphs of the afternoon; a new ballad 








“By Celia’s Harbour,” Horsley; “ Discord, dire! fyom her husband’s pen, “A kiss for your 


sister,” Webbe; ‘‘ When Sappho tuzed,’’ Danby; 
“Strike the Lyre,” T. Cooke; “’Tother day as I 
sat,’ Goss; “The mighty conqueror,” Webbe ; 
and a glee named “ The Rose,” the words taken 
from Shakespeare’s Sonnets, and set to music by 
the Earl Beauchamp. This composition gained 
the second prize given by the club last season. 
The next meeting will be on the 31st inst. 

Mr. Charles Hallé’s recitals commenced for the 
season on Friday afternoon: the first program 
included the Beethoven sonata in D, and Schu- 
bert’s in A ‘minor, alternated by three preludes 
and fugue of Bach. With Mr. Hallé is associated 
Sig. Piatti; and the sonata chosen for both in- 
struments at the first recital was Beethoven's 
in F major. We need hardly add that the per- 
formance in every respect was excellent. Mr. 
Hallé purposes giving examples throughout these 
recitals of the forty-eight preludes and fugues by 
Bach, which are known by the general title of 
“The Well-tuned Piano.” Those selected for 
illustration on Friday were the ones in C minor, 
C and D. 

Miss Emma Busby’s morning concert, on Tues- 
day, was given at the Queen’s Concert Rooms, 
Hanover Square. The assisting artists were Miss 
Robertine Henderson, Mdlle. Elena Angéle, M. 
Lemmens (on the Mustel organ), Mr. Henry 
Holmes, and Signor Pezze. Miss Busby contri- 
buted several solos on the pianoforte in a satis- 
factory manner. 

Herr and Mdme. Sauerbrey's concert at the 
Beethoven Rooms, was in every respect a great 
success. Mdme. Sauerbrey was warmly applauded 
for her exquisite singing of Mozart's air ‘‘ Non 
pir di fori” and received a hearty encore for a 








thoughts,” being redemanded from her. Several 
duets and quartets were admirably sustained. 
The choir of the Charter House School gave a 
selection of music last week under the direction 
of Mr. Hullah, the choir master and organist of 
Charter-House Chapel. The performance took 











place in the great hall, which was filled with 


| fashionable company. The first part consisted of 
|a selection from Haydn's “ Creation,” which was 
‘followed by a miscellaneous act. 


We may safely 
congratulate Mr. Hullah on the state of the choir. 
The most noticeable feature in the first act was 
the trio, ‘‘On thee each living soul awaits,’ sung 
by Mr. Boreham, A. Connell and A. 8. Mammott, 
with a taste and unity that obtained a loud and 
merited tribute of applause. Mr. Hullah supplied 
two songs to the second part. The first of these 
entitled “The reverie of poor Susan” is the best. 
The words are from Wordsworth; the melody is 
sweet and appropriate, nor can we say anything 
better or truer of the song than that it is worthy 
of the touching simplicity of the verres, which 
tell of a poor girl awakened to a day-dream of the 
happy past by the song of a thrush as she went 
“in early morning” through Cheapside to her 
work. The song was well, although somewhat 
timidly, delivered by Mr. Carr. It was loudly en- 
cored and can scarcely fail in a run of popularity. 
The other song, “The Knight’s return,” was also 
re-demanded. The vocalist, R. W. Macau, has 
a baritone voice of fine quality and considerable 
power, possessing all the marks of maturity. 
The choir showed itself well abreast of its work in 
several glees and part songs and a “ Carmen 
Carthusianum ” of Mr. Horsley, twenty years 
organist at the chapel, concluded the concert 


manner which says the best for himself and his 
wig-maker; but he should get his accompanying 
libretto improved. ‘There is a palpable skurry to 
get all the feet of the irregular lines well in; and 
“Jump Jem Crow” is not the newest or most 
popular tune for the purpose. The vocal selection 
from “ Orphée aux Enfers”’ is excellent. 

Mr. Arthur Lloyd's benefit at Weston's this 
week was supported by a number of comic and 
otherwise popular singers, and achieved satis- 
factory results. His reception was highly flatter- 
ing. The piéce de résistance offered by him wes 
* Mugget’s Brook,” a short melodrama in which 
Mr. Lloyd plays all the characters, male and fe- 
male, and presents a terrific combat of two for 
the finale. 

Ernst Schulz’s entertainment at the Egyptian 
Hall is worth a pilzrimage to Lendon from Suther- 
land or Cornwall.—Verb. sap. rustico, 





THE THEATRES. 





The reappearance of Miss Glyn upon the stage 
is due to an earnest and a legitimate demand 
made by her friends. To their wishes she has 
consented, and the issue is in no respect dis- 
appointing a3 a histrionic performance. In se- 
lecting the play of ‘ Antony and Cleopatra” as the 
vehicle of her return to active dramatic life (for 
we cannot call reading an active career), Miss 
Glyn was swayed by a recognised aptitude for 
the part. We have long associated Miss Glyn 
with a character which few actresses have at- 
tempted. She played it at Sadler’s Wells, and 
achieved a success which has probably remained 
in the minds of most of her hearers during her 
recent readings. In Cleopatra, indeed, she need 
fear no comparison, for the ground is untrodden 
since the days of Mrs. Pope. A woderate success 
in this, therefore, is equivalent to a teiumph on 
/a more contested field. Miss Glyn has “ walked 
over” the course and pocketed the stakes. 
The reason that the stands alone in this depart- 
ment lies probably in the circumstance that 
« Antony and Cleopatra’’ is not an attractive play— 
certainly not attractive by comparison with 
Shakespeare’s other works. Its action is too re- 
mote—stands too far back in history. It is a 
fact in theatrical ethivs which has not received 
general attention and never been fully accounted 
for, that dramatic interest is, like the sense of 
sight, limited by distance, not extending into the 
days of the tunic and toga. Its vanishing point 
is fixed at the earlier part of the middle ages: 
beyond Hamlet's time and Macbeth's it disappears 
altogether. Even Hamlet is a comparatively 


modern prince in dress and phraseology and court- 
liness, while Macbeth has only lately been relegated 
to the age of wild beast skins and matted locks: 
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he formerly wore a bag-wig and knee-breeches. | recommend to theatrical managers in these days 
“Norma” is scarcely an exception to the! oflongruns). The new Amphitheatre in Holborn 
rule, for the interest of ‘“ Norma” is at-| opens this Saturday night with a farce by Mr. 
tributable to the music. The Crusaders them-| Jobn Oxenford and’ Professor Pepper, entitled 
selves have no entertaining properties dramati-| “The Best Room in the House.” The equestrian 
cally; there have been good plays and good operas | company is large and talented. 

clad in mail before now, but they have all suc- 
cumbed to the stern law. From this cause we | 
refuse our full sympathies to Cleopatra, albeit an 
Egyptian Juliet with a burlier Roman Romeo, 
The language is magnificent, the insight into 





FRANCE. 





Panis, May, 21st. 

| ‘Les Deux Jewnesses,” a comedy in as many acts 
character as profound as any made by Shakes- | as Jeunesses, is a little bit of unexceptionable senti- 
peare; but there is something indefinable which | ment expounded by MM. Chas. Potron and A. Viton 
stands in the way of interest in the “Serpent of | at the Odéon. You know the kind of platitudinal 


old Nile ;” or in the fickle and gorgeous Antony. | writing which is mistaken for profundity by the 
We feel that their fate is brought on by them- | parquet and gallery? 





The kind of asseveration 
selves; that they deserve the dénouement; that, | which nobody not absolutely a lunatic could by any 
unlike the lovers of Verona, they are not the vic- possibility deny. A loud and eloquent exordiam 
tims of destiny, but a couple of sensual and senti- ito the effect that Evil communications corrupt 
mental fainéants, who idle away tine and oppor- | good manners, that Queen Anne is lamentably 
tunity until they come to a bad end. Of Miss qefunct, and that the sum of two and two is equal 
Glyn’s impersonation, it is needless to say that | to its square. That is the style of writing 
it was powerfully conceived and artistically) wich constitutes the moral comedy. Now 
wrought. She does much to redeem the ithe two “Jeunesses” are devoted to preach- 
merely sensuous character of the royal fille de joie. | ing amiable little truths of this kind: one 
She represents not merely an imperial voluptuary, | 
who had done her best with the conqueror, Julius, 
before she essayed her charms on the triumvir, 
her Roman Antony; but keeping the material 
well back, enhances the spiritual side of Cleopatra's 
character. She is arch, witty, vivacious, intellec- 
tual ; passion lics under these qualities, but passion 


jeunesse being that of M. Edmond d@’ Hauterive, aged 
twenty-five, and the other that of Mf. Maz de 
Richebourg, a “youth” of fifty years. The mo- 
| rality, however, is taught inversely ; thus Edmond 
is a blasé young gentleman who has no principles 
| whatever, and avows utter scepticism in every- 
‘ ‘ ; 100 thing we are accustomed to honour, affording 
is subordinate, and only ripens with grief. Now thus a foil to the old “youth,” who is a chival- 
whether this is the true conception, or whether it | yous, gallant, Roger-de-Coverley sort of party. 
is as Shakespeare meant it (and Shakespeare him- | pyre two young gentlemen are engaged to be 
self modified the naughty Cleopatra considerably), | arried to an aunt and niece respectively ; but 
there is no question that it is the most poetic and | ty eir several temperaments operate curiously. The 
delicate delineation ; and Miss Glyn is justified cynicism of the twenty-five year-old disgusts Cluire, 
in sacrificing historical accuracy to poetic delicacy. | his fiancée, who discovers infinitely more charm in 
Her acting, it will thus be seen, is subtle and re- the sprightly graces of the young gentleman of 
fined throughout. Mr. Loraine’s Antony inclines | jal¢ century, who on his side has no disinclina- 


too strongly to violence. There is no need for the 
triumvir to declaim like Macbeth, or to walk as 
neither Roman, Scot, Dane, nor Briton ever 
walked, save before the footlights. Mr. Verner 
is overweighted with Enobarbus ; the Charmian of 
Mias Page and Iras of Miss Wood are satisfac- 
torily filled. ‘The scenery at the Princess’s is 
magnificent as usual: Messrs. Grieve and Lloyd 
have taken considerable pains, and the contrast 
of Roman with Egyptian architecture is striking. 
The former artist gives us a splendid view of the 
house of Lepidus at Rowe, with a distant view of 
the city; and the latter Pompey’s Gallty—a 
beautiful sea set. We can recommend “ Antony 
and Cleopatra” as one of the finest revivals that 
the sumptuous care of theatrical managers, and 
of even such a manager as Mr. Vining, has of 
late provided. 

“ The Great City,” ‘ A Wild Goose,” and “ Henry 
Dunbar” maintain their position at Drury Lane, 
the Haymarket, and the Adelphi Theatres. At 
the last establishment, a new drama by Mr. 
Charles Reade, founded on Tennyson’s poem 
“Dora,” will be presented next Wednesday. Mr. 
Fechter's season closes on Friday with the ‘‘ Duke's 
Motto.” Mr. Charles Mathews’s irrepressible farce, 
* Patter versus Clatter,” affords a comic pendent 
to the * Liar” at the Olympic, and precedes Mr. 
Burnand’s burlesque, ‘ Olympic Games.’’ Miss 
Herbert takes her benefit at the St. James's, on 
the Ist prox., when “Lady Audley’s Secret” 
will be played. Up to the present time Ouidi’s 
diluted story has filled the bills. On Mon- 
day Mr. Irving takes his benefit at the same 
theatre with * Hunted Down,” and Mr. Sothern 
will appear in ‘ My Aunt's Advice’’ on the oc- 
casion. At the Strand “ Pygmalion” burlesque 
still goes capitally; and the farce “ Waiting for the 
Underground” has been revived. ‘ Caste” is in 
full career at tke Prince of Wales's, and 
* Black Eyed Susan” has achieved its 146th night 
at the New Royalty, while the performances of 

Vegs Diversion” count 183 times. Equally 
unchangeable is “ Flying Scud,’ which is close on 
jts 200:b ‘ dieversary " (to coin a word which we 


| tion to change aunt for niece. Nor is Monsieur 
| Edmond less accommodating: if the young lady 

has the bad taste to cut him, he will go in for his 
/uncle’s former love, the middle-aged one. So 
| affairs rest tilla really elderly party arrives—not a 
| Jeunesse but a veritable vieillesse; and the old man, 
| being a philosopher and persuaded that the moral 
}of Framboisy is right, and 


A jeune femme 
Il faut un jeun’ mari, 


persuades Claire and her fifty-year-old adorer that 
they are noodles, and had better stick to their 
ages. Thatisall the plot. Pretty, n'est ce pas, 
only it reminds me of the characteristics predicted 
some years ago by my nurse of donkeys’ gallops— 
‘short and sweet.” ‘Lhere is not much of it cer. 
tainly, but Laute, Martin, Paule Cléves and pretty 
Malle. Antonine play it well. 

The new drama now being performed at the 
Gaité, in five acts and eight tableaux, written by 
MM. Eugéne Nus and Alphonse Brot, entitled 
Le Testament d Elisabeth, is, as its name implies, 
drawn from the history of England, and carries 
us back to the year 1603, in London. It is an 
epoch of picturesque costumes, of adventures 
and adventurers, intrigues and intriguers, crimes 
and criminals. The piece is well got up and well 
played, and if it does not excite a marked en- 
thusiasm, it can nevertheless be attentively 
listened to throughout. Mdme. Duguéret makes 
a splendid Elisabeth, but perhaps she does not 
make herself appear as old as she should do. 
Mdme. Verdier as Clary, Mdme. I. Clarence as 
Arabella Stuart, MM. Ch. Lemaitre as W. Seymour, 
Latouche as Bulton, Manuel as Lord Glenmohr, 
Lacressonniére as Captain Fawkes, and Alexandre 
are worthy of eulogy. The success of this piece 
may be put down as a certainty, at least for a 
place. 

M. Lafferi‘re has signed an agreement with 
the manager of the Gaité to play in A. Dumas's 
“Antony.” ‘The Folies-Saint-Germain is rchears- 
jing the ‘“ Memoives dw Diable.” | M. Larochelle 








will play Robin, and M. Courcelles Gauthier. The 
first will be given in a week. 





The theatre of the Menus Plaisirs gave on the 
8th inst. the first representation of a new fancy 
piece in five acts and ten tableaux, by MM. Jaime 
fils and Etienne Tréfen. It is a comic and satiri- 
cal review of the different pieces in vogue, en- 
titled “Un Tas de Bétises.’” This is not only a 
new piece but also a manifestation, an appeal to 
the public opinion, pro domo sua, and the public 
responded in such a manner as to leave but little 
doubt of its success. The fitting up of this pretty 
little theatre has cost the lessee, M. Gaspari, a 
large sum of money, but the receipts have not 
answered his expectations up to the present time; 
wherefore he decided upon giving this kind of 
performance, but got up in a new and original 
style. The piece is spirited, amusing, and 
abounds in wit; besides it is played extremely 
well by the whole of the actors. 

Have you heard the latest thing in artistic 
charity? Not many nights ago, about twelve 
o'clock, Sivori, the violinist, was talking with 
some friends at the door of a café on the Boule- 
vards, having just left a private concert at which 
he had been invited to play. One of the nume- 
rous little Italian beggar boys who infest Paris, 
with his violin in one hand and his cap in the 
other was begging a few sous from the persons 
who were sitting outside enjoying the cool of the 
evening. Sivori called this little mendicant to 
bim, and taking from him his wretched instru- 
ment, executed thereon a very elaborate piece, 
which not only astonished the fiddle and its 
owner, but attracted in a very short time a crowd 
of admiring listeners. When he had finished he 
gave back the violin to the little beggar, and, hat 
in hand, commenced a collection in favour, as he 
said, “of a brother artist in distress.” It is 
needless to say that every one gave something, 
and the “artist in distress” received more on 
this occasion than he had ever done before, or 
than he probably ever will do again. 

After the “ Closerie des Genéts,” the Porte Saint 
Martin will reproduce “ Benvenuto Celline,” with 
Mdme. Vigne as the Duchess @’Etamps, and 
Mdlle. Manvoy as Scozzone. Mdme. Ugalde is 
now playing the part of Prince Charmant, in 
“ Cendrillon,” at the Théatre du Chatelet. 








HOLLAND. 





AmsteRDAM, May 20th. 

The concert which I mentioned at the end of my 
last to take place on Thursday, was given at the 
appointed time with the following program :—1. 
Traisches und Gottliches im Menschenleben—Doppel 
Sinfonie fiir 2 Orchester (Spohr) ; 2. Concert aria 
(G. A. Heinze); 3. Concerto for violin (Mendel- 
ssohn) ; 4. Vorspiel von ‘* Lohengrin” (Wagner) ; 5. 
Sctne et air de Vopéra “VUItaliana in Algeri” 
(Rossini) ; 6. (a) Elégie (Ernst), (c) Polonaise Bril- 
lante (H. Wieniawski) ; 7. An die Leyer (Schubert) ; 
8. Fantaisie de Concert sur des motifs de Vopéra 
“ Faust’? (Gounod); arranged for violin by H. 
Wieniawski. The large hall in the “ Park” was so 
crowded that many gentlemen had to remain stand- 
ing all the while. Your correspondent had the mis- 
fortune to be deprived of the comfort of a reserved 
seat, but he managed to get a chair in an advanced 
nook of the hall, thanks to the magic influence of a 
kwartje (small coin representing the value of about 
fivepence.) The double symphony of Spohr is one 
of his grandest compositions. In the Verzeichniss 
simmtlicher im Druck erschienenen Werke des Dr. 
Louis Spohr nach Reihenfolge der Opus-Zahlen,* 
compiled by J. Jantzen, you will find it on p. 18, 
under Op. 121. It is his seventh symphony, and 
represented to have been written in C. It is divided 


First phrase: “ Kinderwelt.” 

Second phrase: ‘‘ Zeit der Leidenschaften.” 
Third phrase: “ Endlicher Sieg der @ittlichen.” 
Yet of these three divisions I like the middle one 
best, because Spohr, under the impetuous impulse 
of his superior talent, has depicted the human 





\ 


passions in that part most magnificently. The 





Cassel, Verlag yon Carl Luckhardt. 


into ‘‘ three phrases,” as Spohr styles the divisions. 
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Kinderwelt, the ‘ world of children ” 


, [ 
is rather | 


obscure; the ideas are vague and not sufficiently | 


cheerful in my opinion. As for the last portion of 


the work, I cannot deny that there are fine,—nay, | 


even beautiful passages in it, something divine now 
and then in fact. From time to time you may 
witness an attempt to equalis¢ Beethoven; an un- 
successful but at all events praiseworthy effort of a 
first-rate composer. In the course of the entire 
composition you will meet with the same striking 
contrasts in the style as everywhere else in Spohr’s 
musical works ; originality of conception, brilliancy 


abruptness on the other ; in short, his great qualities, | “ Angel Land.” Poetry by the xight Hon. Lorp | 


but at the same time his unmistakeable defects. 
I must state, to the honour of Mr. Stumpf, that his 





REVIEWS. 
[Cramer & Co.] 
“ Robin Hood.”’ 


Duets on Popular English Operas. 


| 


No. 9 of Ossporne’s Pianoforte | 


Macfarren’s favourite opera has been laid under 


contribution by Mr. Osborne, and the result is 
a very capital duet. The work is equally ap- 
portioned between the two performers, and its 
practice will afford both pleasure and improve- 


| ment. 
of form on the one hand, indefiniteness of thought, | 


| 


Lyrron. Music by J. P. Knieur. 


This is a charming descriptive song; the spirit 


} 


enlarged band was fully up to the mark, and per- | cf the poetry having been caught by its composer. | 

formed Spohr’s difficult symphony with much zeal | It is written in common time, opening in F minor, 
‘ . sR © | . . . 

and accuracy. Madame Collin Tébisch, of whom I | changing into the major on the second half of the 


have already had the pleasure of speaking in another | stanza. 


Its compass is from C below the stave to 


number of your paper, has not much changed since I | F on the fifth line. 


last heard her. ‘‘She has a very good voice, but 


| 


the manner in which she sings is capable of much | “4 Voice from the Ocean.” Verse by L. Hl. F. pu 


improvement :”’ such was my judgment about her 
some months ago. It has not changed. The 
method of the lady is still the same, viz., unsatis- 
factory. There is not the slightest improvement in 
this respect. 

The song or air of Herr G. A. Heinze is quite 
new. It is composed expressly for and dedicated 
to Mdme. Collin Toébisch. There is nothing 
remarkable in it, but that it is very well managed, 
and contains an attractive melody. There may 
be much feeling in the poem, but much sense 
there is not—no more than in an effusion of the 
Religious Tract Society. It is true that music wants 
feeling avant tout, but does it therefore follow that 
every bit of sense must be discarded as superfluous ? 
Some sentiment may be found in the mentioned 
poem, although it is devoid of sense; but what can 
one say of the worthless puerilities produced by 
Bruchmann? It is difficult to decide which is less 
represented in them, sense or feeling! They are 
both just as poorly off. Let the readers of the 
Orchestra judge for themselves: 


AN DIE LEYER. 
Ich will von Atreus Séhnen, 
Von Kadmus will ich singen ; 
Doch meine Saiten ténen 
Nur Liebe im Erklingen. 
Ich tauschte um die Saiten, 
Die Leyer, micht ich tauschen. 
Alcides Siegesschreiten 
Sollt’ ihrer Macht entrauschen. 
Doch all’ die Saiten tinen 
Nur Liebe im Erklingen. 
So lebt denn wohl, Heroen, 
Doch meine Saiten ténen, 
Statt Heldensang zu drohen, 
Nur Liebe im Erklingen, 
So lebt denn wohl, &e. 
On this nonsense Schubert composed a beautiful 
romance. It shows what true genius may produce 
out of bad materials ! 

Herr Wieniawski’s appearance was, as you may 
fancy, a great success. He is in fact so popular that 
no one dares to criticise him. Captiousness is 
silenced by his marvellous playing ; and you know, Mr. 
Editor, enthusiasm deadens criticism. Be it noticed 
also that on Thursday Herr Wieniawski seemed 
to be exceedingly well disposed, so that everything 
went off magnificently. His beautiful performance 
in Mendelssohn's concerto, and the splendid execu- 
tion of his own difficult but spirited composition, 
called forth a real shower of applause. At the end 
the artist was recalled four times, and the cheers of 
the audience were only deadened by the flourishes of 
the orchestra. Herr Wieniawski has been con- 
tinuing his provincial tour accompanied by Mdme. 
Collin-Tébisch ; he is to cross the Channel in the 
course of this week, or early next week. 





Hotioway's Pitis.—Protectors of Health —In the hand-to- 
hand struggle for existence in the present day, good health is 
everything. Holloway’s purifying, digestive, and laxative pills 
are admirably adapted for restoring soundness to invalids whose 
functions are so feebly performed that life itself seems most 
precarious, The stomach has its many maladies removed by a 
Fadicions use of these pills ; the torpid liver is roused by them to 
active secretion, and every other organ subserving digestion is 
yes at i's natural standard and better fitted fo: its duties, 
t is impossible to have a doctor at our elbow at a! seasons and 
places, but these pills supplant that loss, for they universally 
act beneficially in every ailment. 


| 








Terreaux. Music by J. P. Kniaur. 

Mr. Knight has hardly been so successful here 
as usual; though the air is pleasing it does not 
well fit the words, and the narrative and declama- 
tory portions are made by the music to run one 
into the other in a manner which we should only 
expect to find in a novice. A little care will 
obviate this, and we hope in a second edition 
such obvious blemishes will be removed. 





[R. Cocxs & Co.] 
“ Farewell, Jean.” Song. Poetry by Lady Narrn. 

Music by Kare Wesrnopr. 

A very touching Scotch ballad, in a style which 
favourably contrasts with the average songs of the 
present day. The melody is bold yet simple, and 
the accompaniment nothing more than is required 
to sustain the voice. It is written in F, common 
time, compass from C below the lines to F on the 
5th line. We can commend this to every one who 
can sing with expression. 


“The Two Boats.” Poetry by ApA Camprinar. 

Music by Henry Russert, 

An elegant melody in A natural, compass nine 
notes, E to F sharp. . The words are good, and 
perfect in themselves as two stanzas of eight lines, 
To suit the exigencies of the music tho first 
quatrain of each stanza is repeated—the effect 
being that of an anti-climax, which might easily 
be avoided. 





“Softly the summer winds.” Vocal Duet. The 
Poetry by J. E. Carpenter. The Music by 
SrTrPHEN GLOVER. 


Our readers must by this time know what to 
expect in a duet by the above-named authors. We 
need only add that the present one is equal to its 
predecessors, that the words are unexceptionable, 
and the piece fairly divided between the two 
voices. 





“The Esta.’ Polka Mazurka, Composed by Frep. 
GopFreY. 
A sparkling and rhythmical dance, which is sure 
to become afavourite. Its opening is melodious 
and the interest sustained throughout. 


“The Royal Greek March.” 
Pianoforte. 


Composed for the 
By SreruHEen GLOVER. 

This is anything but an example of the laboured 
march now in vogue; but is very effective, and 
will be as popular on the pianoforte as it must 
become when scored for a band. It has for a title 
page an excellent portrait in colours of the King 
of Greece. 





[Asupown & Parry.] 

1. ‘‘ Lloquence.” Melody for the Pianoforte. By 
Sypney SMITH. 
2. “ Fra Diavolo.” 
a’ Auber. 


Fantaisie brillante sur ’optra 
Par Sypsgy SMiru. 








135 


3. “ L’ Are en Ciel.” 


Morceau éiégant pour Piano. 
Par Sypnry Smirn. 


4. “ Memoirs of Home.’ Romance for the Piano- 
forte. Composed and dedicated to his Wife. 
By Sypnery Smiru. 

1. In this piece Mr. Smith has displayed both 
eloquence and elegance in the treatment of his 
theme. ‘The movement in A natural is particularly 
pleasing, and not without originality. The trouble 
of getting up will be amply repaid. 

2. Another of the operatic fantasias for which 


| its author is so well-known, The Prayer, Barea- 


rolle, and the last movement of the overture afford 
the material fer this very effective arrangement. 

3. Though we cannot discover any connection 
between the composition and its title, we must 
award praise to the former as a graceful and not 
over-difficult production. It will make a good 
teaching piece for advanced pupils. 

4. Mr. Smith here rather invites comment on 
the odd combination of his title and dedication. 
The memories of home are generally considered 
somewhat varied, and to depend greatly on col- 
lateral circumstances. Not knowing anything of 
the domestic economy of Mr. Smith’s mansion, we 
cannot answer for the fidelity of his transcription; 
but he has given us avery good pianoforte piece, 
though he detracts from the compliment paid to 
his better half in the pleasant strains he has 
awakened, by prefixing toit the word “ Romance!” 
No doubt Mrs. 8. can settle this matter with him 
to their mutual satisfaction. 





{Duncan Davison. ] 


“The Maid of Murano.” A Tale of Venice. 
Ballad. Written by H. G. B. Hunr. Comp- 
sed by P. D. GuaLietmo, 

An incident of last year’s war in Italy furnishes 
the subject of this ballad, which is set in A flat, 
6-8 time, with a compass of ten notes, its highest 
being F natural, From its quiet and unpre- 
tending character it will be weleome in the homo 
circle and in schools. 





[Watrer Burns, Newry. ] 


“Touch and Go.” 
PHILIPPE. 
An easy and pieasing galop, which is equal to 
many of more pretensions. It is a very good 
piece for dancing purposes 


Galop. Composed by J. 








A PROTEST. 


To the Editor of the Orchestra. 

Sir, —With respect to a paragraph in your last 
number in which the writer quotes Lord Broug- 
ham among celebrated Irishmen, I think, con- 
sidering that Lord B. was born in St. Andrew's 
Square of this city, of one Scotch parent (of 
course he had the usual number, but one, I mean, 
was Scotch), he—the Writer—will only do him— 
Lord B.—juatice and Scotland too, by rectifying 
the error which he—the W.—has made. The 
foregoing is slightly incoherent, but I have such 
a bad pen.—Yours patriotically, 


8, Millerfield Place, Edinburgh, 
22nd May, 1867. 


Preren, 





No Oraan ror Scortanp.—The body of divines 
called ‘*the United Presbyterian Synod” has 
again decided that the Royal Psalmist was wrong 
in declaring that God was to be praised on the 
organ, and that So.omon was not a wise man 
when doubling and trebling the number of 
trumpets and trombones in the temple services. 
Highbury in Islington asked for ite organ, but 
Highbury is to go without it. Dr. Edmund 
pleaded for the organ and Dr. Calderwood replied 
“Tf an organ, why not a full orchestra?” Dr. 
M Ewen argued for its employ, Dr. Taylor for the 
coutrary. Mr. Russell eaid bringing in the organ 
must bring in the Prayer book and the Liturgy. 
The organ was outvoted, the number being 136 
for ; 242 against, 
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ROYAL ITALIAN OPERA, COVENT GARDEN. 
Extra Night. 


This Evening ‘Friday), will be performed ‘for the first time 
this season) Mozart's Opera, DON GIOVANNI. Zerilina, Mdlle. 
Adelina Patti; Elvira, Mdme. L. Sherrington; Donna Anna, 
Mdlle. Fricei ; Don Giovanni, Signor Cotogni his first appear- 
ance in that character) ; Leporello, Signor Ciampi ; Masetto, 
Signor Tagliafico ; 11 Comme ndatore, Signor Capponi ; and Don 
(Mttavio, Signor Mario. 





HER MAJESTY’S THEATRE. 


This Evening Saturday’, May 25, will be performed Mozart’s 
Opera, LE NOZZE DI FIGARO. Figaro, Signor Gassier; 
I! Conte de Almaviva, Mr. Santley ; Il Dottore Bartolo, Signor 
Foli; Basilio, Mr. Lyall; Don Curzio, Signor Agretti ; Antonio, 
Signor Casaboni; Susanna, Mdlle Sinico ; Cherubino, Mdme. 
Demeric-Lablache; Marcellina, Mdme. Tagliafico; and La 
Contessa, Malle. Titiens. Conductor, Signor Arditi, 


THEATRE ROYAL, DRURY LANE. 

Sole Lessee and Manager, Mr. F. B. Chatterton. 
THAT RASCAL JACK. Mr. J. Rouse. And THE GREAT 
CITY. Mesars. J. Fitzjames, C. Harcourt, F. Villiers, J. C. 
Cowper, J. Rouse, J. Irving; Mesdames M. Robertson, R. G. 
Le Thiere, and C. Thompson. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

DEAF AS A POST. Messrs. Compton and Farren; Mrs. 
Fitzwilliam. &c. A WILD GOOSE. Messrs. Sothern, "Buck- 
stone, Rogers, Gordon; Mesdames Burke, Hill, Chippendale, 
Laws. And FAMILY JARS, Mr. Compton, 





NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 
GARIBALDI IN SICILY. Misses Roden, E. Pitt ; Messrs. 
R. Phillips, J. G. Taylor, HENRY DUNBAR. Messrs. H. 
Neville, K. Phillips, Ashley; Miss Kate Terry. And GOING 
TO THE DERBY. 


ROYAL LYCEUM THEATRE. 
Sole Lessee and Manager, Mr. Fechter. 
BAMBOOZLING. Ateight, THE DUKE’S MOTTO. Mr. 
Fechter, Messrs. Jordan, Emery, Price, Widdicomb, Fitz 
patrick, Dalton, Newbound; Misses Henrade, Elsworthy, and 
&, Leclereq 


ROYAL PRINCESS’S THEATRE. 
Sole Lessee and Manager, Mr. George Vining. 
ANTONY AND CLEOPATRA. Antony, Mr. H. Loraine; 
Enobarbus, Mr. C. Verner; Charmian, Miss Page; and Cleo- 
patra, Miss Glyn, 


ROYAL OLYMPIC THEATRE. 


Sole Lessee, Mr. Benjamin Webster ; Manager, Mr. Horace 
Wigan. 
THE BEST WAY. Messrs. H. Wigan and Clayton; Mrs. 
St. Henry. THE LIAR. Mr. and Mrs. C, Mathews, Messrs. 
J. Montague, H. Wigan; Mrs. Stephens. PATTER 
VERSUS CLATTER. Mr. C. Mathews. And OLYMPIC 
GAMES. Mr. Murray. 


THEATRE ROYAL, ST. JAMES'’S. 
Under the Management of Miss Herbert. 

IDALIA. Mesdames Frank Matthews, Kearney, Jones, 
Gunniss, and Miss Herbert; Messrs. Irving, Stoyle, Murray, 
Charles and Wyndham. Preceded by THE SEC RET. Con- 
cluding with HE LIES LIKE TRUTH. Mr. Walter Lacy. 





ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough. 
WAITING FOR THE UNDERGROUND. THE LITTLE 
SAVAGE. PYGMALION. Messrs. Thorne, James; Mes- 
dames Swanborou Raynham, Harland, Johnstone, Newton, 
Holt. And THE Pannen EXHIBITION. 


PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 
MAGIC TOYS. CASTE. Messrs. George Honey, Bancroft, 


Hare, F. Younge; Mesdames Marie Wilton, Larkin, Lydia 
Foote, Conclude with A. 8. 8. 





HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 

MY TURN NEXT. Mr. Belmore; Misses Foote, Lennox. 
After which, Boucicault’s Drama of FLYING SCUD. Messrs. 
Neville, Belmore, Blake, Garden, Vollaire; Mesdames F. 
Josepha, C. Saunders, B. Foote, Raymond. 





NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 

MEG’S DIVERSION. Mr. H. T. Craven; Miss Annie 
Collinson, Miss M. Oliver. The Latest Edition of BLACK-EYED 
SUSAN. Messrs. F. Dewar, Danvers ; Mesdames Collinson, 
M. Oliver. And A MISTAKEN STORY. 


NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 

IT 18 NEVER TVUO LATE TO MEND. Mr. Shepherd, 
Mr. Calhaem ; Messrs. eo L. Nanton, Maclean, Leicester, 
A. Nelson ; Mesdames G. Pauncefort, , Blanche che Chariton. Pre- 
ceded by THE WATERMAN, Tom "Tug, Miss Goodall. 








HERR REICHARDT’S 


NEW SONG, 


“T LONG FOR THE 
VIOLET OF SPRING.” 


A most sweet and graceful melody.— Brighton 
Gazette. 


Price Four Shillings. 


LONDON: 
CRAMER & CO., 


T° THE BENE VOLENT. — A Seed 
Gentleman, known for many years both in a Musical and 
Dramatic capacity, now lying helpless on a bed of sickness, with 
all resources exhausted, respectfully and earnestly APPEALS to 
the Benevolent IN AID of his FAMILY and himself.—Further 
particulars may be known of Mr. 'T. Chappell, 50, New Bond- 
street ; Mr. Mitchell, Old Bond-street ; and C. Lonsdi ule, 26, Old 
Bond-street, and by whom any contributions will be most 
thankfully received. 


201, Recent Srreer. 








NOTICES TO CORRESPONDENTS. 
eS 


D. (Brighton.)—Avoid personalities, 

D. D.—We shall be happy to fall in with our esteemed 
correspondent’s views if possible. 

Marquis, T.--The unfortunate individual is deserving of 
all compassion and help. 

Aw Icroramvs calls attention to two misprints in his communi- 
cation—“ individuals” for ‘‘ windmills,” and “bold” for 
“bald.” His letter has been forwarded as desired. 

J. C. P.—Should send name and address, 

R. M. (Bournemouth. |\—Thanks, though partially anticipated. 





The Oichestz: 


A REVIEW OF MUSIC & THE DRAMA. 
aoe 
It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 











LONDON, SATURDAY, MAY 25, 1867. 








Ristori was announced to sail from America on 
Saturday last. 





Mdme. Volpini, whose Portuguese career has 
been a continuance of ovations, is in Paris. 





The tenor Morini, after having sung Faust with 
great success at Milan, has been engaged at the 
Grand Théatre, Lyons. 





Mr. John Oxenford, who has lately been se- 
riously ill, is better. We believe he has lately 
come into a large fortune. 





Wieniawski is coming for the fourth Musical 
Union Matinée, and is expected in London in the 
middle of next week. 

The Baden operatic season commences the 8th 
August, and terminates the 14th. September. 
The artists engaged are Mdmes. Vitali, Grossi and 
Vestri; M.M. Nicolini, Delle-Sedie, Zucchini and 
Mercuriali. 








We are very happy to learn that Mr. T. 
Oliphant, to whom all lovers of pure vocal music 
combined with elegant verses are under such 
heavy obligation, has recovered from his severe 
indisposition. 





At the beginning of next week we understand 
the Holborn theatre will vary its bill with a new 
play by Mr. Tom Taylor, to take the place of Mr. 
Boucicault’s “Flying Scud.” ‘The forthcoming 
play will be entitled ‘Ups and Downs, or the 
Antipodes.” 

G. W. Martiu’s Prize Glees, National Part 
Songs, &c., will be given at Exeter Hall on Wed- 
nesday next by his Prize Glee Choir, assisted 
by the ladies and gentlemen of the National 
Choral Society. Mdme. Arabella Goddard is en- 
gaged as solo pianiste. 





Leopold Auer, the young Hungarian violinist, 
whose playing has given such universal satisfac- 
tion at the Musical Union, has received proposals 
to go to America. Last week he played at Dublin, 
and on Tuesday next he is to play the last time 
this season at the Musical Union. 





Antoine Rubinstein has been solicited by the 
leading musical families of St. Petersburgh to 
retain the direction of the Conservatoire. 
Whether he will consent or not it is yet unknown 
but a letter from St. Petersburgh, received this 
week, announces his intention of visiting London 
in the middle of June. 





The novel composition of which we wrote in a 
late number—a sonata for the piano and a 
soprano voice by Mr. Fowler, is announced to be 
performed at the author’s pianoforte recital which 
will take place at No. 1, Stratton Street, Piccadilly, 
the last week in June. Mdlle. Sinico is in- 
trusted with the vocal part. 





In a notice which which appeared in Monday’s 
Star of the performance of “ Lucrezia Borgia” at 
Her Majesty’s Theatre on Saturdays the followiug 
extract occurs :— 

The piquancy of Madame Demeric-Lablache as Orsini, to 
ear thinking somewhat overstrained, evidently found high 
favour in the sight of the majority of the audience. 

The only fault to be found with the above 
criticism is that Mdme. Demeric-Lablache did 
not play Orsini at all. 





A badly-rehearsed performance of “ Ernani”’ at 
Copenhagen of late went off slowly, but Mdlle. 
Sarolta was much applauded in Elvira. A sub- 
sequent opera—“ Rigoletto ’—brought tremendous 
success to Mdme. Bennatti; the jewnesse dorée of 
the town covered the stage with flowers and 
bouquets till the actors could scarcely move upon 
it, and the Danish public, unaccustomed to these 
ovations, strongly objected. 





Mdlle. Ilma de Murska has been theatrically 
excommunicated. The stage has its ban as well 
as the church, and this fair heretic has fallen 
under it. The united managers of Germany have 
placed her on the black list, owing to her having 
failed to fulfil her engagement at Hamburgh; and 
a committee formed ad hoc lately communicated 
to Mdlle. de Murska the intelligence that she must 
seek her living abroad, as not a single manager of 
Germany would engage her. 





The 44th Lower Rhenish Festival to be held at 
Aix-la-Chapelle during Whitsuntide will be sus- 
tained by Mdme. Harriers-Wippern (soprano), 
Mdile. Bettelheim (contralto), Herr Niemann 
(tenor), Herr Schuttky, of Stuttgart (basso), Herr 
Ruff, of Mayence (tenor), and Herr August Wil- 
helmi of Wiesbaden (violin). The proceedings 


will include :—First day, J. S. Bach’s swite for 
orchestra in D major, Hindel’s ‘‘ Judas Maccabeus;” 
second day, Beethoven’s Symphony in C minor, 
Cherubini’s Kyrie and Gloria (Mass in D minor), 
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overture to Schumann’s “ Genoveva,’’ scenes from | false quotation in Latin in the House he would be 
Gluck’s ‘ Orfeo,” Mendelssohn’s “ Walpurgisnacht ;” | laughed down; surely, in the exercise of English, 
third day, not yet decided upon. The tickets are | no less accuracy is necessary. 


five thalers for the three days. 








Though the forthcoming theatrical Bill has not 


The association between music and the drama} yet become law, and the Lord Chamberlain still 


received a new illustration on Wednesday. 


At|remains an incubus upon dramatic free-trade, 


the Marylebone police court Mr. Albert Booth, | theatrical enterprise shows steady signs of pro- 


a young music teacher of Bayswater, was charged | gress, 


In another night the establishments of 


with assaulting in an omnibus Miss Nellie Stanley, | London will be increased by the Amphitheatre in 
formerly an actress at the Princess's. From the | Holborn ; and in a short time a further addition 


evidence of the prosecutrix it would scem that | 
' 


will enrich London in the shape of the new 


Mr. Booth’s attentions were of the usual pro-| theatre in Long Acre. The new house is to be 


nounced kind affected by those desperate Don 
Juans who occasionally come to grief in omni- 
buses and railway trains, and that he concluded 
these attentions by breaking Miss Stanley’s 
sister’s umbrella. The magistrate adjourned the 
case for a week and accepted bail. 





Mr. Clarkson Stanfield, the Royal Academician, 
died on Saturday. Besides the many marine pic- 
tures by which he had in the course of a long life 
gained honourable distinction, he was recognised 
as one of the most skilful scene-painters of the 
day. Stanfield was the means of advancing dra- 





matic pictorial art to its present excellence. He 
was an indefatigable worker. At the time when 
the exigencies of the Drury Lane stage employed 
most of his time and attention (for he was chief 
of the scene-room of that theatre), he yet found 
leisure for those more lasting works which made 
his academic fame. His connection with the 
stage naturally gained many dramatic friends; 
he was a member of the Garrick Club, and his 
munificence in the gift of one of the houses for 
retired actors at Maybury is in the recollection of 
all. He died in his seventy-fourth year. 





Great preparations are in progress for a large 
gathering of Sunday School Children to sing in 
the Hiindel Orchestra of the Crystal Palace on 
some day in the month of August next, on behalf 
of the Homeless Boys of London and the Albert 
Orphan Asylum. The children who will take part 
in the concert will be selected from all the prin- 
cipal Sunday schools in the metropolis, and with 
their teachers will number about 6000 singers. 
As so large a number of Sunday schools, with the 
congregations to which they belong, will be in- 
terested in this movement, it is anticipated 
that the attendance at the Crystal Palace 
will be one of the largest of the season. The 
program will be selected by a committee of gen- 
tlemen on whose judgment every reliance can be 
placed, and only that kind of music will be sung 
which can be introduced with propriety on such 
an interesting occasion. 





When a man wishes to recall a certain air 
to your memory by whistling it, he generally 
takes care to whistle it in tune. The same rule 
is by no means so sedulously observed in quoting 
poetry. As long as the quoter goes within a 
stone’s throw of the line or passage which he 
wishes to hit, he usually considers the aim suffi- 
ciently accurate. Now, to a hearer possessed of 
the poetic sensibilities, it is as irritating to hear 
a favourite poet mutilated by an oblivious orator, 
as toa musician it is disconcerting to hear a well- 
known air sung out of tune. Some such impa- 
tience must surely have been felt in the House of 
Commons on Monday night, when Mr. Karslake 
made the following feeble and random “shy” 
at Tennyson :— 


“T hold it truth, the poet sings, 
That the sorrow crowning sorrow 
Is remembering better things.” 


The discord here is really tdreadful. The first 
line is a line (misquoted) from ‘In Memoriam ;”’ 
the second and third are a line (broken into two 
and also misquoted) from ‘ Locksley Hall.” 
Really, persons who cannot trust their memory 
should leave the poets alone. There is no need 
for an orator to quote at all; he can always ex- 
press his ideas in prose. If a member made a 








| 
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erected on the site of St. Martin's Hall. The 
plans, designed by C. J. Phipps, Esq., F.S.A., 
have just been approved ard adopted, and the 
architect has received instructions to commence 
operations immediately. At present we can only 
refer to them as evincing an amount of taste and 
ingenuity certain to render this edifice highly 
ornamental to the city and most attractive to the 
public. The reputation of the architect has been 
already secured by the acknowledged excellence 
of the new theatres which have been built from 
his designs at Bath, Nottingham, South Shields 
and Brighton; and to Mr. Phipps besides is 
entrusted the Bristol Theatre, now in course of 
erection, and the vast improvements being carried 
out under his superintendence at the Swansea and 
Neweastle theatres. The new theatre in Long- 
acre will open next October. 


The dramatic critic of the Standard, whose ca- 
pacity for criticism (and especially his capacit 
for treating fossil plays as entirely new produc. 
tions) has ere now commanded our admiration, is, 
we regret to observe, suffering from a facetious 
attack. The suddenness and violence of the 


attack may be estimated from the following 


excerpt :— 


Strangers coming to London in the Epsom week will no 


|; doubt pay a visit to Old Drury, and may even carry their 


Derby speculations into the theatre when witnessing the re- 
presentation of The Great City. Will not the splendid set 
scenes remind them of the favourite “ Vauban,” the won- 
derful engineer? Will not more than one of the chief cha- 
racters suggest to them “The Rake?” Will not the recep- 
tion awarded to manager, actors, play, and scenic appoint- 
ments forcibly bring to their recollections the once mighty 
“Plaudit 2?” And will not the whole performance involve a 
comparison with the certain-to-be Oaks victress, the magni- 
ficent ‘* Achievement?” and so on. 

The wit of the foregoing is of the Circus order, 
recalling the wonderful jokes which ring-clowns, 
of a topographical turn of mind, manufacture out 
of the names of streets. Dulce desipere in loco, 
Doubtless, in the intervals of dramatic criticism, 
the Standard critic knocks off those brilliant 
tropes and calembours which delight the mind of 
youth from time to time at the Agricultural Hall. 
It needs a mind—though—generally given to the 
study of allegory, and altogether of the corrus- 


cating and airy nature, to discover the parallel 


interpolation of such trashy ballads as ‘She is 
fooling thee,’ in astandard Italian opera. It was 
an unwarrantable liberty for a public favourite, 
however great, to take; and if Miss Kellogg did 
not know any better, her director should enlighten 
her. She would not have been permitted to do 
such a thing in any European opera house, and 
should not have heen allowed to exhibit such 
truly bad taste in an American one.” 





The opening of the Albert Hall of Arts and 
Sciences by the Queen took place on Monday with 
musical accompaniments. ‘These included a per- 
formance, by:the band of the Royal Italian Opera 
under Mr. Costa, of a composition by the late 
Prince Consort, an ‘ Invocazione all’Armonia.” 
The universality of Prince Albert's tastes, em- 
bracing as they did natural science, military 
(tactics, engineering, architecture, pictures, poetry 
and music, led his late Royal Highness to “sweep 
the lyre’’ occasionally; and we have records of 
his efforts at composition in various settings of 
Michel Beer, Eichendorff, his brother Prince 
Ernst, and several psalms. It would not be just 
to the unpretentious simplicity of the late Prince 
to assert that these musical lucubrations have 
lasting value. ‘They were simply conceived en 
amateur ; for his Royal Highness never set up for 
amusician. His “ Invocazione” is a plain work 
opening with a short allegro marziale, going into 
allegro in three-four time, with a few subsequent 
passages for soprano solo, tenor, and contralto 
soli with chorus; the three solos being ailotted 
to Mdme. Rudersdorff, Signor Mario, and Sainton 
Dolby, who executed them effectively, The fol- 
lowing passage relative to this performance from 
the Daily Telegraph :— 


Nor could so fitting a Weihe des Hauses have been found in 
the whole range of music as this glorification of art by one 
whose glory this building is intended to perpetuate— 


is rather an expression of the writer's loyalty than 
his profundity of musical criticism. Yet the per- 
formance was satisfactory as a whole; and this, as 
the previous execution of the National Anthem, 
sung by the lady soloists named and a chorus 
selected from the Royal Italian Opera and the 
Sacred Harmonic Society, justified the compli- 
ments paid by Her Majesty and the Prince of 
Wales to the artists who had interpreted the 
music. After the ceremony the visitors enjoyed 
the treat prepared for them by the Horticultural 
Society, whose magnificent show of flowers even 
the bad weather could not depreciate. 





Mr. Marquis Chisholm, who has visited Japan, 
and even given pianoforte recitals of national 
music at Yokohama, gives some details of musical 
art there. The Japanese have very indifferent 
instruments, the best of which is the ‘‘ cotto,” a 
kind of dulcimer-harp of thirteen strings. Each 
string has a moveable bridge, by shifting which 


between Mr. Halliday’s drama and the race of | the note is raised or flattened in tuning. An idea 
Wednesday ; and not only a reflective mind, but|of the scale of the “cotto” can be formed by 


a wit seasoned with true Attic (or shall we say 
Epsom ?) salt. 





Miss Kellogg's repetition of the introduction of 
English ballads in an Italian opera, which dis- 


touching in succession the following notes on the 
pianoforte, beginning on A, the first ledger line 
above the treble clef, and descending A, G, E flat, 
|D. B flat, A, G, E flat, D, B flat, A, G, and 
ascending again to D the 5th above. Numerous 








figured her Boston performance of “ Rosina,” calls | and fascinating are the quaint melodies derived 
forth the following from the critic of Wilkes’ | from this scale in the hands of a good player. 
(New York) “Spirit of the Times: “It is usual |The “cotto” is a difficult and expensive instru- 
in the singing lesscn in the second act for Rosina| ment, and is only fingered by ladies moving in 
to introduce some aria not appertaining to the the upper circles of Japanese society. It is placed 


opera, in order to display her vocal agility. In 


flat on the floor, and the player, sitting in the 


accordance with this custom, more honoured in the , usual Japanese attitudes, bends over it, ond pulls 
breach than in the observance, Miss Kellogg sang the strings mnch in the same manner as our own 
the ‘ Venzano Valse,’ in which she was deservedly | harp players, but with this exception that the 
encored. In place of repeating it, however, she | “cotto” player incases her fingers in thimbles, 


had the piano drawn down to the foot of the stage, 
and sang an English ballad of the ‘ Five o’ clock 
in the Morning’ school, which afforded uproarious 
delight to the gods, who insisted on its repeti- 


which terminate with a little projecting piece of 
ivory in size and form like the finger nail, with 
the aid of which she manipulates her instrument 
without giving the least fatigue or pain to the 


tion, whilst Almaviva remained seated on one side | fingers. ‘The cheap and popular musical instru- 
of the stage and Dr. Bartolo on the other,—|ment of Japan is the ‘ saam-sing,” a three- 


because ‘ they’d nothing else to do.’ In the name | stringed guitar. 


It is not arbitrarily tuned in 


of common sense and decency towards a composer | one fixed manner, as are the stringed instruments 
still living, we enter our protest against the} of the West; sometimes the tonic, the fourth and 
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octave—sometimes tonic, fifth and octave, and 
sometimes the tonic, fourth and minor seventh. 
It may be imagined how difficult it is to assimilate 
our ideas to theirs. When Mr. Chisholm had 
given his recital, playing the native music on the 
pianoforte, the admiration of his audience knew 
no bounds. On his second visit to Japan, his 
admirers prepared an elaborate drawing repre- 
senting him in the act of playing; and round the 
drawing were appended various eulogistic con- 
ments on the pianoforte and its player. One of 
these annotations, however, Mr. Chisholm found 
a difliculty in getting translated; none of his 
native friends consenting to enlighten him 
Ultimately he got to the bottom of it, and found 
the meaning to run as follows :— 


Mystery—The loss of one great man is a whole nation’s 
grief; a man of true genius should be best known and most 
encouraged in the locality of his birth. Hence, if this 
Marquis Chisholm was a great man in his own country, why 
didn't he stay there! 


Mr. Chisholm can bear a joke at his own expense, 
for he tells the foregoing story himself. 


La France Musicale publishes, under the head 
“ Instructive Correspondence,” a couple of curious 
letters which have been addressed to that journal 
by M. Ulmann. From the general chorus of 
praise showered on Mdlle. Carlotta Patti by the 
Parisian press, la France Musicale held aloof; and 
in alate number stated that ‘the results obtained 
by her were limited to few receipts and a few 
complaisant articles in four or five journals.” To 
this Mdlle. Carlotta’s entrepeneur has replied that 
“Tt is not four or five journals of complaisance 
which have signaled the suecess of Mdlle. Carlotta, 
Patti, but four score of the first journals of 
Paris ;’ and in confirmation he mentions the 
following newspapers and writers :—les Débats, le 
Constitutionel, la Gazette de France, la Liberté, la 
Presse, le Figaro, le Moniteur du Soir, U Opinion 
Nationole, U Epoque, le Temps, le Petit Journal, Paris 
Magazine, la Petite Presse, le Soleil, le Charivari. 
la Gazette Musicale, VArt Musical, la Gazette des 
Etrangers ; Gasperini, Azevedo, Weber, Roque- 
plan, Aubrict, Richard, Lassalle, de Péne, Paul 
Smith, Trimm, de Saint-Victor, de Thémines, 
Denis. Two alone, says M. Ullmann, have shown 
themselves hostile: la France Musicale and a small 
theatrical journal with which the France “ est tres- 
lié.” As for the receipts, says M. Ullmann, they 
have surpassed in six weekly concerts only, the 
six monthly concerts given by Joachim—surpassed 
them by fourfold. ‘At all events,” adds the 
writer, ‘I doubt whether they would have been 
better even if I had engaged madame your wife, as 
you exacted.” The Editor to which this letter is 
addressed, prints it disdainfully, as also a following 
one, in which M. Ullmann threatens, that if la 
France Musicale attacks Mdlle. Patti, 


“T. My first letter shall be published in the Figaro. 

“TI. A writ will be served on you to force you to re- 
produce it. 

“ Ii. I shall be informed by telegram to Vienna, and will 
publish at my own costin the principal newspapers of Vienna 
and Germany all my letters, adding details which are not 
found in them. 

“ TV. I will print these letters in French and German, and 
will send them to all the artists in the chief towns of France, 
Germany, Italy and America, and to all the editors and 
feuilletonists. 

“IT send you a little pamphlet which I distribute by the 
ten thousand in each town, a week before my concerts. Iam 
making up a new one for next season, inserting into it the 
Parisian articles: at the end I shall publish yours with my 
letter. In short, monsieur, you must leave me alone, or I 
will defend myself tooth and nail, cost what may, happen 
what may. The question of money is the last thing with me, 
and if I spend some thousands of frances in articles against 
you, I shall gain twenty thousand in advertisements.” 


What M. Ullmann overlooks is (albeit he is a 
terrible antagonist), that he is also offering his 
foe all the advantages of advertisement at the 
sane time, and gratuitously too. 











THE MUSICAL BISHOP AND DIOCESAN 
CHOIRS. 


The House of Lords is engaged in the matter of 
more Bishops, and increase of this order includes 
increase of Cathedrals, choirs, and choir music. 
More Bishops are not required for purposes of or- 
dination ; our present staff is strong enough. Nor 
are they wanted to wateh the Incumbents, for Rec- 


tors and Vicars, unless patent heretics and head- 
strong innovators, are for the most part independent 
of their Bishops. Nor is addition to the episcopal 
staff needed on the ground of strengthening the 
theological Exchequer Chamber, or maintaining an 
ecclesiastical Quarter Sessions of Deans and Canons 
with a Bishop for Chairman. Since the foundation 
of Cathedrals no Bishop ever looked for assistance in 
doctrinal questions to the learning and wisdom of 
any Dean and Chapter, and how much soever such 
a practice may be pressed it will never find favour 
in episcopal quarters. As to consultations of Bishops 
with Cathedral authorities on questions of rubric 
and law, such proceedings cannot be thought of. 
Thorough-bred Church lawyers cannot agree on 
these questions, and amateur clerical conclaves are 
not likely to do otherwise than make more dark 
what is at present dark enough. There remains 
then only the question of more services, more 
chantings aud singings; and it may be, more 
sermons for the duties of our new Bishops. In 
this view there is a wide field open. The clergy 
as a body are studying music as an art, and 
as an art not of a purpose and expression con- 
fined to mere sensuous pleasure—a mere physical 
enjoyment — nothing more than ear-tickling—but 
with the view of restoring the old spirit of Church 
music—that which made religious feeling not the 
accident but the very essence of such music. There 
are many clergymen now diving into the mystery of 
harmony with this end in view, but their labours are 
attended with more zeal than discretion. Those 
who seek to revive mere ancient forms, whether good 
or bad, because once sanctioned, need superinten- 
dence and advice. Church music, as to purpose, 
remains the same as of old, but not so as to its out- 
ward mechanical essentialities. The nursing mother, 
if she has much to offer to her abandoned and for- 
gotten offspring, has something to learn from the 
industry and energy of the child when running wild 
in the bush. The mother is not wholly ideal, nor is 
the offspring altogether sensual. The Clergy are 
bound to learn music as the expression of ideas and 
feelings surrounding Divine worship, as harmony 
breathing ‘* brave resolution and Divine discourse ;”’ 
and the melodies they should study and practise 
ought not to have any relish of earthly thought, or 
any remembrance of the liquid luxuriance of the 
stage, or the seductive exhalations of the concert 
room. Repeated kneelings before the altar and 
singings with some white robed choir will give rise 
to an adjustment of sound to circumstance, a staid 
and broad school, a freedom of measure and rhythm 
—all of which will lead to an avoidance of trite 
mannerisms, and those artifices of link and cadence 
that possess no interest beyond neatness of collo- 
cation; if occasionally some point; rarely any 
polish. 

The Bishop of these days must be a student of 
music. Dr. Turron, the late Bishop of Ely, was so, 
and the Dean of Cantersvury does not content him- 
self with simply making hymns: he is also a com- 
poser of chants. Necessity at first made both thes« 
dignitaries sufferers under a daily dose of harmony, 
then judges, and finally executants, as custom mad« 
it easy. It is wonderful what the daily exercise o! 
the aurium mensura (as Cicero calls it) will lead to ; 
and the amateur ‘ compositio ex sensibilibus collata 
temporibus,” arising from long intimacy with the 
organic force of harmonic sounds, is not unfrequently 
marked by a poetical flow of utterance and no or- 
dinary elevation of spirit. Decanal ears, however 
at first impervious to the harmonious fluid of a 
Cathedral service commonly lose their rigidity afte 
a merely routine familiarity with the music of the 
ecclesiastical season ; and in Dr. Ciosr, the Dean of 
Carlisle, we see a remarkable instance of one who 
entered the Dean's stall in the sacred character o! 
an enemy to choral order, and is now heard blowing 
the golden trumpet of its praise. Church music i: 
getting of more general interest day by day, but it 
needs its Church professors and Church artists, and 
the master’s hand should not always be that of a 
layman. No man can be a great composer of seculai 
vocal music unless well broken in by long experienc: 
with dramatic music and its living power when duly 
performed, He must play some instrument in the 
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band, or act some small part, or sing in the chorus, 
The value of sounds, the measures of language, the 
varieties created by ordinary thought, not to remark 
on sudden inspirations, must be all associated with 
bodily motion, eyes looking everywhere, hands full 
of work, feet in constant motion, and the musical 
enthusiast will soon find out that the written ex- 
pression is one thing, the thought expression another, 
and that there is an expression far transcending both 
writing and thought—the inspiration arising from 
the scene—to all which, dramatic vocal music must 
be subject, and ready to be moulded by the plastic 
powers of imagination and genius. The same life 
intimacy with music must mark the Church com- 
poser, but in this case all is refined and purified. 
The words uttered, the thought embodied, the 
rhythms continued in one long heroic flow are in 
this case allied with the offices of religion and the 
utterances of worship; and the force and beauty of 
the sounds are absorbed in the feelings which give 
birth to their existence. The music is brimful of 
love and faith because the act with which it is heard 
is so, and the composer had realised this truth. 
Cathedral music and its associations have made 
some considerable number of amateur church com- 
posers, and now that the Cathedrals are opening to 
the Dioscesan Choirs, and becoming once more the 
mother churches of the people, the music of these 
high sanctuaries will be made the deé¢p enunciations 
of a nation’s faith, of a manly religious loyalty ; and 
we view musical art when thus engaged as far re- 
moved from the mere pleasure of a physical sense. 
The Cathedrals were built for litanies and psalms 
and hymns associated with bodily action, and the 
commemoration of grand lives and heroic deeds, but 
not in German tunes robed in the mathematical in- 
exactness of modern theory. The hymns and hymn 
music used at these reunions of the Dioscesan Choral 
Association are a manifest improvement on the dull 
monotony of a past epoch in parochial psalmody. 
Some of them are exceedingly good and telling, 
whilst all are of a bright and cheery character. The 
anthems, if neither very solid nor masterly, are 
generally appropriate, and removed from the dull 
prosaic gravity of common place contrapuntalities. 
It is in the rendering of the prose psalms, and the 
chantings of the great canticles, that it is desirable 
some clear and distinct improvement should take 
place. At present these large choirs are by no means 
sueccessful in ‘‘ the psalms for the day,” and these 
glorious old-world lyrics are not wafted onwards, full 
sail, with the heart and spirit they demand. There 
is no Precentor to walk up and down the choir during 
these chantings as in the old days. And we doubt 
if any one can be found to wield the formidable 
baton of mediewval times with any prospect of benefit 
or intelligence. Much of the prayer-book psalter 
runs in language stately and heroic, and as it was 
phrased for song, it moves in a kind of melody, and 
abounds with the pomp and gorgeousness of har- 
monious cadence. There is neither rhyme nor 
stanza, but the parallel nature of the ideas and the 
regular apposition of thought create a rhythmical 
flow more manifest and stronger in feeling than the 
mere outward framework of later days. No incon- 
siderable portion of these marked and beautiful pe- 
vuliarities are sacrificed to the metrical.march of 
‘he music, and the effort to include a prodigiously 
lisproportionate number of syllables within a certain 
luration of time. This is not common speech, nor 
recitative, nor choral declamation, nor congregational 
song. Surely something better can be suggested as 
. musical utterance of the mind, heart, and soul of 
the old poets of Palestine. It is possible to secure 
continuity and clearness of expression without offer- 
ing any indication of haste and uncertainty. The 
ibsence of rhyme and of that unvarying recurrence 
f an ictus of a long and short foot, or a short and 
ong foot, permit opportunities of varieties, and em- 
phases, and raising the thought unfettered by the 
form, and in this way of creating a school of de- 
‘lamation altogether without rival. Fine thoughts 


ind noble language need not be associated with or- 
linary melody, and certainly not with imperfect and 
wintelligible delivery, or in a delivery that has no 
pretension to any one of the attributes of proper de- 





clamation, and further which forbids the portraiture 
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of all emotion. 
be at once drawn to this great imperfection in our 
church services, and which the re-unions of the 
Diocesan societies are making patent and mo- 
mentous. Here is good work for the musical Bishop. 
The Psalter overflows with the melody of quaint and 
eloquent rhythms—poetical forms are the shapes of 
its thoughts; and what is needed is some change 
that shall make the musical rendering somewhat 
participant in these beauties. The chant has its 
law of melody, and its freedom to express the re- 
dundant or deficient phrases of the prose verse. If 
it were necessary to sing the Psalter on the boards of 
Covent Garden within three months, Mr. Costa 
would astonish all London. But the advance would 
better come from the Musical Bishop and the Dio- 
«esan Associations for the improvement of Church 
Song. 








THE MEMORIAL MOVEMENT. 





It may be doubted whether it is altogether safe, 
in these days of posthumous recognition, to offer any 
objection to the growth of Memorials. We are, as a 
nation, fond of letting our admiration for particular 
geniuses take this form of expression. So long as 
the genius is alive, we let him pursue his own way 
undisturbed by any great regard or interference. As 
soon as he dies, our esteem undergoes a wonderful 
increase. What can the nation do to celebrate the 
dead man’s worth? There are his wife and family 
to care for, of course; but occasionally the wife and 
family (if such there be) are in no great need of pe- 
cuniary assistance. This, however, is no bar to the 
efforts of the posthumous recognitionists. A tomb- 
stone may be delicately offered to the richest man, 
and what more appropriate than a tombstone? Ac- 
cordingly esteem—which flourishes, like some plants, 
best upon decay, and shoots up when the active 
organisation has ceased—takes the material form of 
pounds, shillings, and pence, handed over to the 
statuary and the engraver; the subscription-list is 
opened, the guineas drop in, and the monument is 
raised. It is a thankless task to demur to this 
manner of expressing the public estimation of the 
dead man’s merits, for the practice has attained an 
extent almost national. That it is often exercised 
in a needless way ; that the charity expended on the 
monumental record could generally be better em- 
ployed, people will cheerfully admit; but to object 
to any individual’s right to a memorial is to lay 
one’s self open to the charge of captiousness, if not 
ill-nature. Assert that the memorial business is in 
a general way exaggerated, and people acquiesce in 
the opinion; but hint that So-and-so, the departed, 
though an excellent person in his lifetime, is hardly 
the kind of man to whom the nation should erect a 
tombstone, and the objection will be received as 
merely the evidence of spite, or at best, of heart- 
lessness. 

Nevertheless, at the risk of being judged in this 
ill light, we must question whether the latest move- 
ment in the way of post-mortem testimonialising 
promises to surpass its predecessors in point of wis- 
dom. A number of gentlemen, more or less con- 
nected with the musical profession, with Mr. Ep- 
WARD James, Q.C., M.P., at their head, have elected 
& committee for the purpose of honouring the 
memory of AtrreD MELLon in the manner indi- 
cated. Why Mr. Epwarp James was selected to act 
as chairman of this committee it is not easy to per- 
ceive, except in so far as it was desirable to head the 
enterprise with a Q.C. and M.P. He was not per- 
sonally a friend of the deceased, nor is he closely 
associated with the world of music. Now the claims 
of Mr. Metion to a memorial tablet are probably 
as great as those of nine-tenths of the public men 
for whom this compliment is wont to be demanded ; 
and if the friends of the deceased had subscribed 
fifty pounds among them, and put up an obelisk to 
his memory, not a word of criticism need have been 
said. But since the first meeting, held on Tuesday 
week, they have made a public appeal, the result of 
two resolutions. The first was moved by Mr. Breyr- 
pict, to the effect— 


That in consideration of the eminent talent dis- 
played by the late Mr, Alfred Mellon, as one of the 


The attention of the clergy should | 


| best and most popular of English orchestral conduce- 
| tors, this meeting is of opinion that a fitting memo- 
rial should be erected to his memory, and hereby 
pledges itself to use its utmost endeavours to carry 
out this object. 
And the second resolution, by Mr. Cuantrs Sana- 
MAN, expressed the intention of the meeting :— 
That this meeting resolve itself into a committee 
(with power to add to their number), for the purpose 
of collecting subscriptions to be devoted to the eree- 
tion of a memorial to the memory of the late Mr. 
Alfred Mellon; that Mr. Benedict be requested to 
become treasurer, and Mr. E. W. Rouse sub- 
treasurer ; that Mr. C. G. Verrinder be requested to 
undertake the duty of honorary secretary; that an 
account be opened at the Union Bank, Argyll-place, 
in aid of the ‘“ Alfred Mellon Memorial Fund.” 


The advisability of erecting a memorial to Mr. 
MeELLon through the cumbrous machinery of a public 
subscription, a treasurer, a sub-treasurer, an hono- 
rary secretary, and a banker’s account, is not to be 
questioned so much with respect to the individual 
case as with regard to memorials generally. We 
are perhaps getting too much of the testimonial 
business : like all good things it is apt to be over- 
done. We have Aubert memorials in excess; and 
the last effort in this direction at South Ken- 
sington is not very far removed from a job, as disclo- 
sures in the Houses of Parliament have all along 
shown. The other day there appeared cheek-by- 
jowl, in the columns of a contemporary, an abject 
apology from an individual who had libelled Messrs. 
Sprers and Ponp, and a tout from that individual's 
friends, who were getting up a testimonial to the 
public-spirited gentleman who had achieved a libel 
and then eaten his own words. Another effort of 
posthumous testimonialising has occurred with re- 
ference to the late Arremus Warp. The design of 
getting up a monument to the American entertainer 
apparently fell through, so his friends cast about for 
acheaper compliment to his memory. They at last 
agreed to elect his agent a» member of the club to 
which the deceased had belonged. The idea of re- 
verencing a departed man by paying a special com- 
pliment to his secretary was a brilliancy worthy of 
the Savage Club. Now these burlesques on the tes- 
timonial theory cast disrepute on the general notion. 
One is apt to tire even of tombstones. And if we 
examine the claims put forward by Mr. Metton’s 
apologists, judging them out of their own mouths, 
wé shall find them insufficient for a public appeal, 
even though their private character is unquestioned. 
Mr. Epwarp Jamgs, Q.C. and M.P., speaking as the 
chairman of the committee, said :— 

‘* I fully recognise his high position myself, although 
I had not the privilege, which I have no doubt every 
one else here enjoyed, of an intimate personal and 
friendly acquaintance with him. Speaking for my- 
self, so far as my own knowledge of him went, I saw 
nothing in him that was not deserving of the 
warmest esteem and friendship. Speaking of him 
as a public man, there probably has not existed a 
man of superior—(I will not say that there are not 
men of equal)—capacity at any time; certainly it 
has never been my lot to know a man more distin- 
guished than the late Mr. Alfred Mellon in the pe- 
culiar sphere which he had marked out for himself. 
I believe also that a more distinguished professor 
does not at present live.” 

Now there is a kind of praise which defeats its 
own object by exaggeration ; and when Mr. James 
(who did not well know Mr. Metuoy) asserts that 
“there has not existed a man of superior capacity 
at any time”’ than the deceased, one can only feel 
sorry for the cause that so injudicious a partisan 
advocates. That Mr. James has never known ‘a 
man more distinguished than the late Mr. Meuuon,” 
we can believe; but then, perhaps, Mr. James's 
acquaintance with public men is small, despite the 
Q.C.-ship and the M.P.-ship. Mr. Jamzs must have 
closed his eyes to history, or he would not have 
talked of ‘‘any time” in that reckless fashion. 
Mr. ALFRED MELLON was a good conductor, an 
enterprising speculator, a musician who achieved 
some creditable successes in the lighter sphere of 
art, and an estimable man privately. But these, 
though rare qualities, are not sufficient to boldly 
challenge ‘‘any time” to surpass. We have great 
respect for the memory of the deceased, and do not 
care to see it lessened by exaggerations which recall 
the absurdities of an after-supper toast, Mr, 
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James's compliments have a flavour almost Oriental 
in their magnitude: he defies antiquity and chal- 
lenges the present time to produce the equal of the 
man of whom he speaks. All this consorts with the 
manner of the post-cewnal orator, who “rises to 
propose’? somebody's health. It is as far removed 
from judicious biography as it is unjust to the merits 
of posterity ; altogether it savours too much of the 
pleading of the barrister who states his client's case 
to the jury. We await the judgment of the public 
upon a matter which we cannot but conceive un- 
called for and unnecessary; for, as before stated, 
the mania for posthumous testimonialising, like 
many other good principles, is a phase of which it is 
possible to have too much. 





LORD DERBY AND THE CHOIR-BOY. 





The law of England is said to hold in deep 
respect the intentions of testators, and rights 
arising from deeds of gift, wills, or other writings 
on old parchment, have in most cases been con- 
sidered as not to be changed by time, and beyond 
the accidents of ordinary humanity. Once on a 
time a loving heart left a large estate for the re- 
demption of poor Christians captured by the 
merciless Turk, and although it came ‘to pass 
there was no Turk to be found bold enough to 
kidnap a Christian, and the funds of this charity 
accumulated to a very large sum; so tender was 
the Court of Chancery in regard to the original 
intentions of the testator that for many years 
nothing could be done with the money beyond 
that of lodging it with the Accountant General 
and feeing receivers to look after the received, 
There have been however exceptions to their 
jealousy, and for ages pious hands and 
holy heads have been exercising their best 
energies in setting up and preserving the 
character of great disinterestedness with the 
luxuries of unjus_ spoliation. It was a notion 
with the priests and sovereigns of the old church 
that it was their duty to defend the poor, and more 
especially “the children of the poor ;” and when at 
the time of the Reformation there was a general 
scramble for church lands and church houses, the 
preservation of the sons of the poor and of the 
young poor was an object almost in all cases kept 
steadily in view. The foundations of the three 
church-amending monarchs—Henry VIII., Ed- 
ward VI., and Elizabeth the Virgin—remain to 
this day as witnesses of this desire and determina- 
tion, and where the administration of charity- 
lands had been left in the hands of laymen, the 
poor were generally considered, and in some mea- 
sure delivered from falsehood and wrong. 

Among the various orders of the poor thought 
of by kingly heads was the small boy—the English 
chorister—who was daily to euter the Courts of 
the Lorp’s house, and there fall down, worship, 
sing, and do service, as deputy for the magistrates 
and the nation. What all the world was to do, 
what the Kings of Tharsis, of Arabia and Saba— 
in fact all kings—wero to do, the little boy was 
ordered to do; and that he should do this with 
cheerful face and singing tongue, he was tohave 
his own heap of corn, his fruit made ripe and cer- 
tain, and with him young life was to be abundance 
of peace—and this order was to continue so long 
as the moon endureth. Above all, the poor choir- 
boy was to be educated—he was to be a King’s 
scholar—to have the preference over all others on 
account of his poverty—his singing—his blood- 
relation in this way to the church—he was to have 
gown and cap just like the Royal scholars, and he 
was to go on from Cathedral to University, and 
never be separated from his Nursing Mother. He 
was received at an earlier age than the other 
foundation boys, exempted from the service of 
sizars and servitors, and he was declared to be the 
tender care of Deans, Canons, Provosts, Masters, 
and when sick was to be lovingly nursed, and his 
place in ths choir supplied by a King’s scholar. 
The King’s scholar was not 8o well off as the choir- 





boy. Like the choir-boy he was to be poor—he 
was not eligible unless possessing poverty—and 
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he ought to be the son of a tenant—but the right | 
of preference lay with the choir-boy. 

Unfortunate boy—miserable child—to be pos- 
sessed of no advantages except those allied with 
song and surplice! If, like a Bishop, he could 
only have read the Veni Creator; or, like an or- 
dinary Priest, dialogued a psalm, he might have | 
kept his privileges from the moons of Henry VIII. | 
until the last new moon of our Most Gracious | 
Queen. The choir-boy was bound to know music 
and to know Latin; tosing the odes of Davin, 
and translate those of Pinpar, to chant of the 
raids, surprises, defeats and victories of Davin, 
and to be no less familiar with those of Hrcror 
and AcuinLes. All this was settled, and settled 
by oaths. The oaths have been taken for cen- 
turies, and for centuries the same oaths have | 
been broken. And now there is a Bill before | 
Parliament having for its object the legal wrong- | 
doing of that which has been done for so many | 
years illegally and at the risk of loss of office, | 
place, and reputation, and subjection to the pains 
and penalties of perjury. The Church may make | 
Bishops, but not musicians, and for the future al 
Queen's scholar in a High Church School is not | 
to be achorister. The son of the poor man is to| 
be kept out of his birthright, the son of the poor | 


rights of the dead—these reformers at the expense 





order of worship. These conspirators against the 


of honesty and justice—these dignitaries ashamed 
of the poor little boy because he is needy, and the 
son of the needy, and because his only crime is 
that he is musical, and of musician's blood—are 
about not only to palliate, but to recognize 
and adopt a grievous wrong, and to make! 
legal the preferential rights of the English lad 
which have existed for centuries. And to render | 
this abomination the more distasteful and in- | 





tolerable it is accompanied with a hypocritical | 


machinery for raising the position of choristers, | 
and singing men in places where they sing! We 
can only say, if Bishops ignore the statutes of 
Cathedrals, and the bequests of their founders, 
England will some morning ignore the statutes 
of the same period, and particularly those re- 
ferring to Bishops. The Bishop and the small 
choir-boy are in one boat, and one claim that the 
National Church possesses on the attention and 
regard of the nation is, the value of the parochial 
system, and the rights of the English boy to a service 
and a seat at that service, of which he is not sure 
except in a Parish Church. Shut the poor boy 
out of his right in a Cathedral, and in a 
Cathedral school, and a wedge has_ been 


musician is no longer to be secure by law of aj clearly and well driven in, that may tend to 
liberal education, and allowed to associate with | split up the National Church. Lorp Dersy, who 
the sons of burgesses and respectable shop-keepers. | has the care of this terrible bill—this onslaught 


Respectable! how old is the word? It does not 
appear in the bond, it is not in the charter. The 


foundation school boy was chosen by reason of his | 


capability and forwardness of learning, good dis- 
position, virtuous conduet, and need of assistance 
—inopie, want; and the musical boy walked over 
the foundation unmusical boy because he could 
sing, had the gift of musie, might some day make 
musical tunes, and become an honour to his race, 
his order, his church, and his country. Bishops 
and Deans have long ignored these rights, and, 
as says Sir J, 'T. CoLtertmae in his evidence, “ the 
non-observance of statutes coupled with the oaths 
that are taken, is, I may almost say, a shocking 
thing.” Lord Derby is merciful to the unjust, 
and is taking into consideration the unhappy 
state of the perjurer, 


* Father, Mother, and T, 
* Beat a poor little boy 
* Till he could neither stand nor ery” 


The Premier, the Bishop, and the Dean have 
pounced upon the piping bulfinch of the Cathe- 
dral and College, and are about to pluck off every 
feather from buck and breast. As Sipney Smiru 
told Lorp Joun Russevy thirty years ago, “ the 
sweets of rapine are delicious when combined 
with the odour of sanctity,” and ‘sacrifice is 
truly delightful when offering up other men’s 
hecatombs.” 

Five-and-twenty years ago the late Henry 


on the charities of dead kings whose tombs we 
are restoring and beautifying—must if possible 
prevent the Bill from passing in its present 
shape. Those who have livings in their gifts and 
advowsons to leave, should look to it; for if there 
be no continuance of law and right for the poor 
boy of England, depend upon it there is none, 
when the hour of trial comes, for the rich man 
and the wrong-doer. Our Sovereigns in the old 
days, our Bishops in those times, took order for 
daily worship in artistic singing, and made 
the powers they constituted swear and under- 
take to preserve this order, and take care of the 
objects of their charity. The little fellow that 
walks up to his choir-stall in Westminster Abbey, 
or Eten, or Winchester, and in many other 
sanctuaries, has a right to his food, his bed, his 
clothing, his play-yard, his association with the 
Queen’s Scholars, his gown and his cap; and 
above all, his education, and his chance of being 
the first organist in the world, the first singer 
in the world, the first composer in the world; or, 
if these positions suit him not, of becoming 
Archbishop of Canterbury, or Lord High Chan- 
cellor of England. These events are contemplated 
by Royal Statutes, but inveterate immorality has 
virtually destroyed their operation. Let but the 
past immorality be made piety; the spoliation 
jof the needy, charity; the destruction of art 
/in musie worship, the beauty of holiness; the 
Dean's yard will not long remain remarkable only 





DrumMMoND wrote that the Church of England is | for the falling down of the houses for the choir. 
doomed, for it has confounded worship with mi- | boys ; other houses, larger and more comfortable, 
nistry; has accepted honours, but forgotten the | wi}) he pulled down, and Deans and Chapters will 
pains and penalties; and left its orthodoxy to the 4 relieved of leases and emoluments which 
individual perusal of the Bible. Whether the | tye nation will not be slow to consent to appro- 
National Church be doomed or not is beyond our priate to national purposes, and will found that 
province to discuss; but we know this; that it | eonsent upon the conduct of its dignified clergy. 
has been only through Crowned Heads that good | Oaths are surely not to be binding on laymen 
music has come down from Catholic times, and when not so on Bishops, Deans and Chapters. 
“Rob not the poor” is the wisdom of the wisest 
man that ever lived; and the delivering up to the 
We will for music match the enemy the little child—and without any cause—is 
small boy of an English parish against any a persecution that the father of the wisest man 
boy of his age or position throughout all) who ever lived has declared to be associated with 
Europe. He shall by nature beat the French | a treading down of life, and a laying down of 
boy, German boy, Dutch boy, and any sprig | honour in the dust. 

of the new kingdom of Italy in all things ic — 


musical. ‘This great national gift has been de- ; , De yt? 
: » eemeto we yn : entleman who lives at Pitsmoor, has been for years much sub- 
faced and defiled by man’s perverseness, by incon- | Ret to illness from colds, and he declares that Sone a number 
sistent equivocation, and by the most shameful of | of years he bas tried almost every medicine that he has heard of 
F A . - | for coughs and colds, but none had been of material service to 
all idolatry—the setting up the golden calf in} jim until he tried Locock’s Wafers, which at once cured him — 
private, to the great wrong of the children of the ; A. Wurtraken, Bookseller, Sheffield.” | They give instant relief 
° ‘ P " | to asthma, consumption, coughs, and all disorders of the breath 
poor, the obscuration of a high national gift, and | and lungs. To Singers and Public Speakers they are invaluable 
thecreation of a man's order of worship in the for clearing and strengthening the voice, and have a pleasant 


= - _ , taste, Price 1s. 1}d,, 28, Od., and 4s, 6d. per box, Sold by all 
place of the preservation and promotion of Gop's | Chemists, 


that but for the sacerdotal robbery the music of 
England would have been among the marvels of 
Christendom. 








Curs or Coveus axp Coins py Dr. Locock’'s Wargrs-—“‘ A 





THE EVIL EFFECTS OF LINGUAL 
AMBIGUITY. 





To the Editor of The Orchestra. 

Sir,—An opportunity soon presents itself to show 
thateminent men have the gift to approach questions 
and fence with ambiguous lingual weapons. E. g.: 

FE. G. 
Dr. Kipp. Dr. FLowers. 

1. Dr. Flowers doubts 1. I never can believe 
that the vocal chords ina that two and a half oc- 
state of vibrationcan give taves can be made from 
over two octaves. lifeless ligaments. 

2. Ihave the best rea- 2. A voice may be 
son for knowing that one powerful from disease, 
of the singers referred to but it never could be 
as dying of consumption functional in a dying 
and still having a power- creature. 
ful voice. 

3. If Alboni could sing 3. Alboni has not “a 
as high as Jenny Lind, very limited register ” as 
how is it we never heard Dr. Kidd imagined, un- 
her sing so high ? less he deem low sounds 

to be no part of it. 
Neither Jenny Lind nor 
Grisi ever had such a full 
compass. 

1. By the ambiguous light I am thrown in, my 
method of singing is perverted by Dr. Kidd, which 
he will see when I tell him that physiologists reckon 
three octaves to be the fullest extent of the vocal 
register, and they never mention a case of anyone 
having had four octaves. All my industrious pupils 
exceed three octaves, and I have had a case of four 
octaves ; the married lady began with a delicate con- 
stitution and a cracked voice of one octave. But 
although such are the fruits of removing breaks, yet 
these are living proofs, not dead working ligaments. 
I prefer the living proofs to the dead ones. 

2. A person may have “a most powerful voice ’’ 
from disease—hard caleareous matter lining the 
breathing apparatus coming in contact with the 
breath must produce power, but functional voice can 
only be emitted through healthy structures. 

My pupil, Mr. Oliver, lost a tubercle the size 
of a common pea last week. I had told him 
previously that it was the cause of his loud and 
piercing voice, and to his amazement and all who 
have heard him since its departure from the organs, 
his voice has become fuller, richer; the monotoned 
power has gone, and a vibrative quality setting in. 
There then his break is broken and his register is 
gradually increasing. This is a fact, ‘deny it who 
ean.” Mr. Oliver will gladly confirm it, and if Sims 
Reeves and other eminent singers had their right 
eyes open, they would not shut them up to be 
shunted off the stage before their time. No man 
is more blind than he who will not see. I have the 
highest appreciation of practical vocalists, and as 
long as I live I will tell them the truth, and if they 
will not receive it, I shall have the gratification of 
knowing that I have performed my duty to them, by 
showing therm how they may secure strong and 
healthy muscles of throat and open vocal avenues. 

8. I never said Alboni had higher notes than 
Jenny Lind and Grisi: I said she had a greater com- 
pass of voice. The general belief that height only 
denotes compass is unphysiological ; this seems to be 
a lesson anatomists have yet to lesrn. Many high 
voices, especially of women, indicate weakness, 
because they are falsetto notes, monotoned (unvi- 
brative), unblending. 

I have no doubt Dr. Kidd will at once observe 
wherein his last letter confused the subjects; but as 
he agrees with me on the main question (the breaks 
in the voice), he will not be inclined to stake £100 
on the other side.—I am, Sir, yours obliged, 

G. F. Flowers. 
a = 


PUFF-ADVERTISEMENTS. 


To the Editor of the Orchestra. 


Sirn,—I entertain a very high respect for Mr. 
Buckstone. I sincerely think he has a claim on the 
good wishes of every playgoer, for the variety and ex- 
cellence of the entertainments he provides for the pub- 
lic, and for the general conduct of the management of a 
theatre which, as “the little Haymarket,” has been 
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for a century a favourite resort for the lovers of our 
national drama. Here we find, at the present day, 
the best comedy company in London. Entertaining 
these sentiments, will the worthy manager excuse 
me if I venture to remind him of the admirable 
system adopted by Mr. Macready during his brilliant 
management of our two great theatres ? 

Ineed not add that I allude to the absence of all 
“ puffery,’’ and the wise determination of Mr. Mac- 
ready to leave to the press, the legitimate organs of 
public opinion, the commendation or otherwise of 
the pieces he produced. I am certain every real 
friend of Mr. Buckstone must have read with much 
regret an advertisement he has been so ill-advised 
as to insert in the Times, respecting the comedy now 
performing at the Haymarket. Ihave no wish to 
recall unpleasant incidents, or I would remind Mr. 
Buckstone how completely this plan failed in endea- 
vouring to persuade the London playgoers that a 
clever ingénue of one of the Paris theatres was a 
Siddons and O'Neil rolled into one.—Your obedient 
servant, Cuar.Les GOLIGHTLY, 

Major Unattached. 

{Our correspondent will observe that Mr. Buck- 
stone has modified his advertisement somewhat.— 
Ep. } 


SCHUMANN AND CHOPIN. 


To the Editor of the Orchestra. 

Sir,—In one of your recent numbers you report 
Robert Schumann with commendation as a musical 
critic, and in one of your contemporaries I find the 
reprint of a review of this composer on a sonata 
(Op. 35) by Chopin. The sonata begins with these 
chords. The key (as I give it) is A minor; the 
original is B flat minor— 





| 
Se 














5. Mankind had batter lose their gold, 
Had better roam o’er land and sea, 
Than suffer all the woes untold 
They feel when once a prey to me. 


6. Before my shrine when borne aloft, 
Each devotee in homage bends, 

And I to yearning hearts am oft 

All that is left of parted friends. 





\7. When decked with gold and gems you see 
My white and rounded form appear, 

You think not that by severing me 
The souls of Kings have changed their sphere. 


T. W. 8. 


*.* We shall feel obliged by receiving solutions 
of the above before next Thursday. 


— —— - 
|SOLUTIONS TO SQUARE WORD IN OUR 


LAST. 


*,* We find that the word propounded for squaring 
\last week has proved too difficult for our corres- 
pondents—as the consonants fall awkwardly. 
Only two or three feeble efforts at overcoming the 
obstacle have reached us: we give the nearest 
approach to a successful squaring. 


H A M LET 
&VFa 8 & @ 
MAM MI E 
a a eae oe 
EL I EN 8 
zs @ S&F? e esa 


SANDRINGHAM. 
SANDRINGHAM (whose reminiscence of his ma- 
ternal parent in No. 3 is poetic but peculiar) does 
not explain the meaning of ELIENS, which looks a 
sort of compromise between an Egyptian deity 
and a new sauce, ‘T'srTSE we presume is the 
African horse-fly. But the squaring is not very 
brilliant on the whole; and the other solutions we 





eo. 
‘-—H aie ——— a spp & a ae 
C==- : a = E2—|- 
te to =o 


Schumann observes this is “like a sphinx with a 
scoffing smile on its lip.” 
Chopin means by his music, and what Schumann 








May I ask you what 


have received are even worse. One correspondent 
writing from Leicester has the haziest notion of 
what a square word is. He thinks it quite suffi- 
cient to make the initials and finals form a word 


by his commentary.—I am, &e., Puzziep, | each; and on this “happy thought” sends seven 
solutions. He might easily have sent seventy. 
{If the . key be A ESS < 
minor the = eee phrase is} We propose a word of less difficulty for next 
intelligi- ble, and as | week in 


Chopin wrote with tempered (pianoforte) intervals, 


PAT T I. 


it made no difference with him whether B sharp was | ———— --——-- ——--— - — 


written C natural or vice versa. 
a Semitonic Scale of which he made a chameleon 
whenever it pleased him. Schumann explains him- 
self—he writes that there is more of mockery than 


music—one cannot praise, one cannot blame, for it | to 


is not music at all. Herecommends a quick passage 
over these “‘ paragraphs and parenthesis” for fear of 
losing the thread ! 
leaving them out altogether.—Ep. ] 








DOUBLE ACROSTIC. 
Both walk the world of mimic rule ; 
And we of a succeeding age, 
Portrayed by him who plays the fool, 
Have seen the elder tread the stage. 


1, Though oft performed at cottage doors 
Beneath the shade of greenery, 
Invention now its strength outpours 
And does me by machinery. 


2. Basking beneath a Southern sun, 
Its briny billows round me curled, 

My numerous isles are classed as one 
Important section of the world. 


3. I rule in many an English home, 
Howe’er improbable it seem, 
And if to China’s realm you roam, 
You'll find that there I reign supreme. 


4. Of varied forms and different hues 
By man I'm daily, hourly seen ; 
Without the charm which I diffuse 
No crown an ornament had been. 


He was the hero of 


A better plan would be that of 


Britisn Cottece or Hrautn, Euston-road, London.—Forty 
years’ use of these medicines (MORISON’S VEGETABLE 
UNIVERSAL MEDICINES) by the public has proved their 
efficacy and virtues, and the truth of Mr. Morison’s system 
as to the cure of dixeases. Being composed only of vegetable 
matter or medical herbs, they are tound by experience 
be harmless to the most tender age, or the weakest 
frame, under every stage of human suffering; the most 
pieasant and benign in their operation ever offered to the 
world; and at the same time the most certain in searching out 
the root of any complaint, however deep, and of performing a 
cure, if within the reach of human means. The medicines con- 
sist of three sorts; tending to the same purpose, that is to 
cleanse and purify the blood and fluids. They are named :—No. 
lePills; No. 2 Pills. In boxes at 74d, 1s. 14d., 28. 9d, and 
4s, 6d. ; family packets, 11s. each ; also the Vegetable Aperient 
Powders, 1s. 14d. per box. Morison’s Vegetable Universal 
Medicines are sold by the Hygeian Agents, and all: Medicine 
Vendors. Beware of Vaccination, which is a direct poisoner 
of the blood, and therefore the cause of all kinds of disease. 

Commencing at 8 o’clock, 


M* 
Vocalists, 


Miss Louisa Pyne, Madame Patey-Whytock, Mr. Patey, and 
Mr. SIMS REEVES. 
Instrumentalists. 
Madame Arabella Goddard, M. Wieniawski, Herr Goffrie, and 
Signor Piatti. 

Stalls, 5s.; Baicony, 3s.; Area, 2s.; Admission, 1s.; at 
Mitchell's, Old Bond-street; Chappell and Co.’s, New Bond- 
street; Keith and Prowse, Cheapside; and Austin’s Ticket- 
office, St. James's Hall. 


N R. HENRY BLAGROVE and Miss ELLICE 
I JEWELL'S Evening Concert, TUESDAY next, May 28, 
at Eight o'clock, at St. George’s Hall. Vocalists—Miss Anna 
Jewell, Miss Julia Elton, Mr. Cummings and Mr. Renwick. 
Instrumentalists—Messrs. H. Blagrove, Clementi, R. Blagrove. 
Dorrell and Aylward, and Miss Ellice Jewell. Reserved Stalls, 
Ts. ; Balcony (unreserved), 48. ; avd Area tickets, 2s. 6d. To 
be obtained of Miss Ellice Jewell, 2, Wigmore-street ; Mr. H. 
Blagrove, 3, Hinde-street ; and of Lamborn Cock & Co., Bond 
street. 





SIMS REEVES’ BENEFIT CONCERT, 
ST. JAMES’S HALL, 
MONDAY EVENING, JUNE 38np, 











TERNDALE BENNETT’S “CHAMBER TRIO” 

will be performed by MISS ELLICE JEWELL, MR. 
BLAGROVE, and MR. AYLWARD, at St. George's Hall, 
Tuesday evening, 28th inst. Tickets at Lamborn Cock & Co.'s, 
68, New Bond Street. 











| of Madame Rabey Barrett, 2, 


at 3 o'clock, in the Minor Hall, 
Trautman and Herr Jaell ; Violin, Herr Leopold Auer ; Violon- 
cello, Herr Grutzmacher. 


ments, Large Broadsides, Show Bills, P 
executed in the best style and on the most reasonable terms. 
New Type available for 


Communications addressed to Mr. J. Swit, as above, 





\ DLLE. MATHILDE MARTIN'S MATINEE 
MUSICALE will take place (by kind permission of Mrs 


Salis Schmade’ at No. 8, Clarges Stroet, Piccadilly, on Thars- 
day, May 30th, at 3 o'clock 


oe Artistes: Mdme. Patey.-Whytock, 
Herr Reichardt ; Violin, Herr Leopold Auer, and Pianoforte, 
Mdlle. Mathilde Martin 


\ ADAME RABY BARRETT’S MATINEE 
4 MUSICALE, Monday, June 3rd, 3 o'clock, Beethoven 
Rooms, 27, Harley Street. 


Madame Talbot Cherer, Malle 


Angéle, Madame Raby Barrett, Mr. Whiftin, and Mr. Theodore 
| Distin. 


Instrumentalists: Mr. J. Balsir Chatterton, Mr. John 
Thomas, Mr. Charles Salaman, Miss Jessie Reid, Miss Kate 
Gordon, and Mr. Wilhelm Ganz. ‘Tickets, Half-a-guinea each, 
Nottingham Place, York Gate, 
Regent's Park, W. 





\ ISS LIZZIE WILSON’S Annual Evening 
A Concert will take place on Monday, the 27th inst., rt the 
Mydleton Hall, Islington. Vocalists ;—Mdme. Harriette Lee, 
Miss Lizzie Wilson, Miss Alice Foale (pupil of Miss Wilson, 
her first appearance’, Miss M. A. Potter; Mr. Henry Buckland 
and Mr. Leonard Walker. Instrumentalists, Miss Kate Gordon, 
Mdme, Lucy Mullen, Herr Lehmeyer and Herr Schubert 
Conductors, Herr Lehmeyer and Mr. Cockburn. Tickets to be 
had at the Hall, at the music-sellers, and of Miss Lizzie Wilson, 
84, Albion Road, Dalston, N.E. 


\ ADEMOISELLE ROSETTA ALEXANDRE'S 
1 (Pianiste to the King of Prussia) Fourth and Last Soirée 
Musicale this Season, will take place at the Beethoven Rooms, 
on THURSUVAY, May 30th, on which oceasion she will be 
assisted by the fullowing eminent artistes :—Vocalists—Madlle. 
Liebhart, Miss Barry Eldon, Mr. L wis Thomas. Instru- 
mentalists—Viqlin, Mr. Henry Blagrove; Viola, Mr. Henry 
a Violoncello, Herr Schuberth. Conductor, Herr Schu- 

rth. 


\ ISS AGNES ZAIMMERMANN’S GRAND 
l EVENING CONCERT, Thursday, June 6, Hanover- 
square Rooms, 3 o'clock. Miss Edith Wynne, Herr Leopold 
Auer, Herr Daubert; Pianoforte, Miss Agnes Zimmermann. A 
select choir of 100 voices, under the direction of Mr. Joseph 
Barnby. ‘Tickets, 10s. 6d., 7s, and 3s., to be obtained from 
Miss Agnes Zimmermann, 13, Dorchester Place, N.W., and at 
the Rooms. 





| bie the FOLLOWING DISTINGUISHED 

PATRONAGE ;:—The Marchioness of Waterford, the 
Marchioness of Downshire, the Marchioness of Ely, the Mar- 
chioness of Lontlonderry, the Coantess of Fife, ‘The Countess de 
Kocheron, the Lady Elcho, the Lady Katherine Coke, the 
Honourable Mrs, Phipps, Lady Molesworth, Lady Goldsmidt, 
Lady Maxwell, Lady Campbell, Lady Scott, Lady Hamilton, 
Lady Oliphant, Lady Grant, Lady Stewart, &c. Miss KATE 
GORDAN has the honour to announce that she will give two 
EVENING CONCERTS at her residence, 82, St. George's 
Road, Warwick Square, Belgravia. on May 31st and June 26th, 
when she will be assisted by eminent Artistes. Tickets, 10s. 6d, 
each; Family tickets (to admit three), £1 1s. To be had at 
Sams’s Library, St. James's Street ; OLivier, Bond Street ; and of 
Miss Kate Gordon, at her residence. 











N R. HORTON C, ALLISON has the honour to 

announce that the third and last of his Three RECITALS 
of PIANOFURTE MUSIC will take place at the Beethoven 
Rooms, Harley Street, on Wednesday evening, May 20th, 1867, 
at half-past 8 o'clock. Assisting Artistes: Mademoise!les Emily 
Spiller and Mabel Brent, Messrs. G, B. Allen, Lehmeyer, and 
schuberth. ‘Tickets, Half-a-guinea, to be obtained of Mr. 
Horton C. Allison, 206, Marylebone Road. 








No. 1, STRATTON STREET, PICCADILLY. 
(By the kind permission of Miss Burdett Coutts, ) 
R. CHARLES FUWLERS PLANOFORTE 
RECITAL the last week in June, under the moat dis- 
tinguished patronage. Mdlle. Sinico (by permission of J. 
Mapleson, Esq.) will sing the vocal part of the Jast novelty in 
composition—a Sonata Duo for the Piano and Seprano vu.ce. 
Further particulars shortly. Tickets, One Guinea and Half-a- 
guinea. 





UNE 24.—Mr. BENE DICT’S THIRTY-SECOND 
e ANNUAL GRAND MORNING CONCERT, at the St 
James's Hall, under the immediate patronage of his Royal 
Higness the Prince of WALES and her Royal Higness the 
Princess of WALES, her Roval Highness the Duchess of Cam- 
bridge, her Royal Highness the Grand Duchess of Mecklenburgh- 
Strelitz, his Serene Hig'ness Prince de Teck and her Royal 
Highness the Princess de Teck.—Further particulars will be 
= announced, Stalls, 21s. each, for which inimediate appli- 
cation is solicited, at the principal Music-sellers’ and Libraries, 
and at Mr. Benedict's, 2, Manchester-square, W. 








M*. G. LANDSDOWNE COTTELL’S CON- 
l CERTS.—Seventh Season. —Established for débutantes, 
who, by singing with the first artistes, acquire confidence and 
engagements, Mr. Cottell’s pupils having appeared with success 
at the Crystal Palace and other concerts, he is ready to treat 
with amateurs or professionals desirous of such introductions, 
His next Matiuée will take place at Store-street Hall, the 29th 
inst. Private soirées at his residence, Norfolk-house, Norfolk- 
road, Westbourne-grove. 


SS": GEORGE’S HALL, Langham Place.—Herr 
WD JAELL, has the honour to announce that his PIANOFORTE 
RECITAL will take place on Wednesday Afternoon, May 29, 
Pianoforte, Madame Jaell 


Vocalist, Miss Abbott (of the 


London Academy of Music’. ‘Tickets, 7s., 5a., and 3a., at the 


Office, St. George s Hall, Langham Place; Mewrs, Keith and 
Prowse, 48, Cheapside ; and at the music shops, 








THE REGENT PRESS, 
55, Kixo-staeet, Reognt-staert. 


4 VERY DESCRIPTION OF PLAIN AND 
4 FANCY PRINTING, Printing for Concerts and Entertain- 
rogrammes, Tickets, &c, 


phiets and Books. 





will receive immediate attention, 
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CRAMER’S 
CHEAP ISSUE OF MUSICAL WORKS. 





PRICE ONE SHILLING. 


FREE BY POST FOR 


FOURTEEN 


STAMPS. 


J. B. CRAMER’S 
CELEBRATED PIANOFORTE TUTOR. 


NEW EDITION. NEW TYPE. BEAUTIFULLY PRINTED. FULL MUSIC SIZE. 
NOW READY. 





CRAMER AND 


CO. LIMITED, 


201, REGENT STREET, W., 
AND OF ALL MUSIC AND BOOKSELLERS. 








CRAMER AND CO. LIMITED | 


LET on HIRE PIANOFORTES for THREE 
YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer :— 


28 GUINEA PIANETTE............ 10 Guineas per annum. 


42 GUINEA DRAWING-ROOM 
MODEL COTTAGE..........00008 15 Guineas per annum. 
60 GUINEA SEMI-OBLIQUE ... 20 Guineas per annum 


CRAMER'S NEW GRAND .......... 36 Guineas per annum. 


Other Instruments, such as Grands, Semi-Grands, &c., by 
all the eminent Makers, and in every variety of case and 
mounting, may also be hired on the same system. 


Every Instrument is warranted of the VERY BEST 
MANUFACTURE. 





QUARTERLY PAYMENTS IN ADVANCE, 





PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT STREET, W. 








*,* Loan of Packing-case free. 


CRAMER'S GUINEA MUSICAL 
SUBSCRIPTION 


Entitles Subscribers to select and retain as their OWN 
PROPERTY FIVE GUINEAS’ WORTH OF THEIR 
SHEET MUSIC, calculated at the marked price. 
Subscriptions can commence from any date, and One 
Year is the period allowed for the selection of the Music. 

The advantages of the Subscription are: 

1. It enables anyone to have a valuable collection of Music 
for a small outlay. 

2. It includes all CRAMER & CO.’S publications, and 
whatever New Music is published by them during the 
currency of the Subscription. 

3. It obviates the inconvenience of a Library in which the 
Music is only lent. 

The facilities given to Subscribers for the selection of their 

Five Guineas’ worth are :— 

1. A set of Catalogues (Nos. 1 to 13 of which are published) 
is provided gratis. 

2. A large assortment of the best and newest Music can 
be seen at CRAMER & CO.’S Establishment. 


Subscription (renewable at any time), including Catalogues, 
21s., or 25s. if the Music be sent by post, payable in advance. 


CRAMER & CO. LIMITED, 201, REGENT 
STREET, LONDON, W. 





*4* Post-Office Orders to be made payable to CRAMER & CO., Posts 
Office, Regent Street, 
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HE COURT CIRCULAR. — The leading 
fashionable Journal. 


HE COURT ‘CIRCUL AR. —The best Weekly 
Paper ; being conducted with special attention to Family 
requirements. It contains all the news of the week carefully 
compiled, comments upon every political and social event of 
importance, Reviews of New Books, Military and Naval 
Intelligence, Notices of Scientific Societies and Public Amuse- 
ments, Foreign Intelligence, Proceedings at the British and 


Foreign Courts, and everything essential to a Journal adapted 
to the wants of Society. 





fee: COURT CIRCULAR.—Established in 1856. 


Price 5d. ; stamped, 6d.—Office, 23, Tavistock-street, 
Covent Garden, W.C. 





HE COURT CIRCULAR.—ANNUAL 
SUBSCRIPTION, £1 1s. 





HE SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 


Exclusive and early Political Information, and Comprehensive 
City Intelligence : 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 


SPORTING, THEATRICAL, FINE ARTS, 


Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 
IS PUBLISHED 
EVERY SUNDAY MORNING, 
In Time for Distribution in the Neighbourhood of London 
by Nine o’clock. 


rOVH EE PA R Is T I M ES. S.—Established 1864. 
GUARANTEED CIRCULATION LARGER THAN 
THAT OF ALL THE ENGLISH PAPERS CIRCULATED ON 
THE CONTINENT TOGETHER.  Offices:—London, 11, 
Southampton Street, Strand; Paris, 108, Rue de Richelieu‘ 
Boulogne, 34, Grand Rue; Bruxelles, 30, Rue de Namur. 
Subscription. —One Guinea per annum, post free to all parts of 
the Continent. P.0.0. or Bank Drafts made payable to H. 
Lrcranp & Co., at the London Offices. The Proprietors of the 
PARIS TIMES beg to call attention to the fact that their 
Journal is now extensively circulated amongst the wealthy and 
educated classes of the English and American communities on 
the European Continent, Desides enjoying a very wide home 
circulation. Every care has been taken to make it the best- 
informed and most useful Anglo-Continental Journal, and the 
results have surpassed the most sanguine expectations of its 
Proprietors. The PARIS TIMES is sent to every part of 
Europe, and is read with avidity everywhere. A special feature 
in the Literary department of the PARIS TIMES will be its 
thorough information respecting the Exposition of 1867. The 
Proprietors have errenged, to issue with every number of their 
Journal a supplement containing a complete Illustrated Guide 
to Paris and also to the Exhibition. It is almost needless to say 
that the additional amount of publicity which will be afforded 
by the increased demand for the PARIS TIMES will be most 
valuable to advertisers; whilst the interesting special corre- 
spondence of the paper—its prompt and accurate political infor- 
mation—and its lighter articles on Continental events—will 
make it a welcome journal wherever it is taken. 


CRAMER & CO.’s 
NEW PIANOFORTE MUSIC. 


BY THE 


BEST COMPOSERS. 








s. d. 
Jules Benedict’s Grand Concerto for Piauoforte, dedicated 
by permission, to the Empress of the French.. 10 6 
Jules, Benedict’s Rose Leaves Valses, beautifully illus 
trated with a View of Costessy Hall, dedicated by 











permission to Lady Stafford .. 4 0 
B. Richards’ Maritana, Fantasia on ‘Wallace's celebrated 
CBRviccccece miwimeasunwesess | OE 
Mosaique sur Maritana eneeseapeseecneses & @ 
T. Vilar. Patrol: A Wight Mah  wncccccccccccccess BS O 
Rosellen’s Freischutz ..........scsecccccccsevseeesees 4 0 
- 0 EE ae ae ae 
Crispino e la Comare ... 4 0 
LG ” Calleott, St. Cecilia, Books ‘- 2 “Consisting” of 
Favourite Sacred Melodies, Ancient and Modern, each 4 0 
Book 1, 2, duet ......6. 6 0 
Réné Favarger. "L’ Heroique, Marche.. scesve @ @ 
” Fantasia sur stradella ‘de Flotow ues © 
F Nollet. ” L’Horloge Ga Grand Pare ......02 ceccssee 8 O 
8. Heller’s Autumn Leaf: a Sketch . Staccetectens Be 
— Praeger. Idaline, Meditation . sasceces 2 © 
- Paver. Love in Absence, on songs by Beethoven ae 22 
A A. Osborne. Grand Fantasia, La Gazza Ladra §.... 40 
Grand spn on Airs from Wallace's 
Luriine .. cceeecccece oa4.ceacusenceséan scan. Om 
Cramer & Co. Limited, ‘201, Regent- lant, W. 
NEW SONGS 
BY 
SIGNOR F. LABLACHE. 
— s. d, 
“* Ce que je Veux,” “The Wish” ......secccsccgece 0 
“ L’'Tncontro seen reer ieiesees se. we 
* Ah Nelle Notti”...........+ weagenereneeu) 
“Cara Ublia” ... . ohanidenseveed: ae 
“ Pet Marjorie” .. sitesageennapeenesgunons: ae. 
“When Twilight Shades” gnrethstecmerssseangiesee & © 
“ Willow by the Wave” ....sccccssssseseseseevese 8 O 


—_—_- 


Cramer & Co. Limited, 201, Regent Street. 











CRAMER & CO.’s NEW SONGS. 


BY 


FAVOURITE COMPOSERS. 








s. d. 
Pauline’s ne cee ee eeeees ..J. L. Hatton 3 0 
Pretty Nell . Pavedscdievees ..E. Fagan 3 0 
Twilight . a ee Eee LW alter Maynard 3 0 
Kissing her Hair PE HOR ROE Tas RE 
What saith the river . reser. oe 
Song of Home ... nihseianailont -Maeder 2 6 
Hymn of St. Hilda’s ‘Nuns: eeeee oe seee UB. ‘Rie hards 8 0 
Ts Tih WEA. cc cnsnss<acoceessees oe: i Macfarren 2 6 
The Broken Ring és ac +.see++Henry Smart 2 6 
I long for the Violet of. Spring 3 :..A. Reichardt 4 0 
My Jamie . ..G. Perren 3 0 
Song of the TOROS .« ccs ccccces - J. Barnett 3 0 
Cramer & Co. Limited, 201, savin -street, W. 
GouNon’s S NEW ANTHEMS. 
¥ BABYLON’S WAV E.” 


Psalm CXXXVILI. 
orchestra (parts), 5s. 


ETHLEHEM. A Christmas Carol. 
By Cif. GOUNOD. 
Chorus, 4s. ; Vocal solo, 3s. ; Full orchestra (parts), 5s. 


Chorus, 4s,; Vocal solo, 8s.; Full 





London: CRAMER & Co. Limited, 


201, Regent Street, W. 


E W ITALIAN SONGS. 

BSognel (Ravelie) ..c.cecccccceccesd Schira 3s. 0d. 
Ti Sospette .....0.ccces banca E. Mecatti 2s. 6d. 
Taci, non dirmiil vero ...........+ Magozzari 2s. 6d. 
La Restituzione ...... eewené .. Brizzi 2s. 6d 


Gli Occhi Neri . wea ae WY 2s. 6d. 
Invito alla Tarentella .. ..Traventi 4s. 0d. 


Cramer & Co. Limited, 201. Regent-street. 








UST PUBLISHED.—FOR CONCERTINA AND 
e PIANOFORTE, by Ricnarp Biacrove, 
Fantasia on Airs from Gounod's Opera, ‘ Faust” .......... 6s. 
Schira’s Opera, ‘‘ Nicold de’ Lapi” .. be. 
ager 8 Coon, “L'Ktoile du 


” , 
” ” 
 & 


Nicolai’s Opera, “Merry ‘Wives of - 


Windsor” .. 
INSTRUCTION BOUK FOR THE CONCERTINA 


With full-sized diagram of the right and left hand side of the 


Instrument, showing the position of the Notes, &., by Ricnarp 
BiaGcrove, 10s. 6d. 


CRAMER & CO. Liwitgp, 201, Regent-street, W. 





CRAMER & Co.’s PIANETTES. 


HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Racznt Strzgt, in the fol- 
lowing variety of case and mounting, viz. :— 
Guineas. 
Tt ABM 0 cc cece cccccccccccccccccccccccccesscccs SO 
Tar BRACE Wastes oo cece coccccccccccecepcceecece ME 
In FIGURED WALNUT .0..00 00 cccesccecccseecccece 28 
i CC Re re 
In Pear TREE, TO RESEMBLE EBONY.............. 28 
In Rosgwoop, with ALBERT FALL............05+5 80 
Ix Burn WaALNvT, with ALBERT FaLL............ 84 
Dirro, with Trusses AND SHAPED Enps.......... 88 
In Pottarp Oak, Ditto ........ . 42 
In Marie anp Gotp, ALBERT Fatt a AND > Tavews. 45 
In Fieurep Cepar, with Do. Do.. coocncoee 
Iv Ottvs Woop, wita Do. ab aad ote 45 
Iv Satin Woop anp Gotp, wita Do, Do. ........ 48 
In ConoMANDEL AND GoLD, wiTH Do. Do. ........ 50 
Iy Ampoyna anp Gotp, witH Do. Do. .,........ 52 
(The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 


FOR INDIA. Guineas, 


In Sotrp Manoeany, packed in Zinc and Shipped... 40 
Ditto, with Folding-up Keyboard ..........eee008 45 


CRAMER and Co. Limttep have been induced, from the very 
extensive popularity attained by their Prangrrgs, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Pianerrss are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and areall fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial, 








* CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 





THESE PIANOFORTES may be ORDERED through Country 
Dealers; but if any difficulty be experienced, CRAMER and CO, 
ill torward them direct, 





PIANOFORTE GALLERY, 207 and 209, Regent street. 
“The largest in Europe.) 


yp SSY LEA. insite di Camera. 


MACFARREN, 
Complete for Voice and Pianoforte, 21s. net. 


The Overture. Arranged by serve F. atuheat. 
Piano Solo. .. 


“Ts any merry damsel here r’.. 
“«T shall woo her.” vi 
“When youthful joys : and hopes are fied. P a 
“The Gipsy's Home.” .. oe 

“The _ of early morn.” ., 
“Who oe 
“ Silly ols you ‘sadly tease me.” .. 
“You wicked Gipsy girl.” . 
“There's a wond'rous ao potion.” 

** Money, money!" 
© The draught of love.” we ee pam 
“ The last appeal.” (Jessamine. ) a - oe 
** At flist the mountain rill.” Quartet. .. os 





oo 


a * * 


- on 


- . * on 


cortocrm coconsesecnscomom: =™ 





Cramer anv Co. (Limited), 201, Regent-street, W. 


rpue RIVER OURITE. 
By FRANK MORI, 





Separate Numbers. 6 

1. ‘*My Vocation.” Grand Air. ati by Mdme. Florence 
Lancia 8 

2. “ When along ‘the road I ride. ” "Rustic’ Song. Sung 
by Mdme. Lancia . 8 

8 “O sunshine of love.” Tenor Ballad. “Sung ‘by Mr. 
Perren 8 
4. “The Manager's s Song.” Sung by Mr. Aynsley Coo d 
5. “ Bright as love's dream.” 8 

6, “ os spirit, sing again e ~ oer 7, Stato 
ancia es od 8 

7. “Maid of the silver mail,” Ballad. Sung ty Mr, 
Weiss - 8 
8. “ Hope's Dream.” Romance. Sung by Mame. Lancia 8 


All beautifully Illustrated with Portraits of the Artists 
costume 


The complete work, scored for voice and piano, 15s, 





Cramer & Co. Limited, 201, Regent-street, W. 


G. A. 


oad 


caco OfO8AR20 CS 


Opera in One Act. 


& 


co coc coo co @ 


en 





'">* abated Nyt fae 
. W. BALFE, 


See one aer ewe” 


Overture oe 
Aria—* The Pri ime Minister * 
Duet—*‘ I crave a boon” ee 
Trio—“ She is heartless ”’ 
Ballad—‘*‘ Only a ribbon “ ° ° 
Duet—‘‘ The Treat ; ° ‘and 
Fandango.—*“‘ Pablo the ‘over, ‘in A minor oe oe 
Ditto, itto, in G minor ey es 
Serenade—* The Novatide Dream,” in KE .. és T. 
Ditto, ditto os 
Trio—‘' Most awful sight” —.. ee B, C, “and B. 
Bolero—‘‘ On bended kne " oe ee oe 8. 
Quartet—‘ Fondly I dreamed” oe oe 


Cramer & Co. Limited, 201, Regent-street, W. 


1. oe, Gland 
ee oe 8., C., and 
Coli. 


Romp: 


QUEEN. By 


= 


cococcoooooooo: 





ELVELLYN. 
G. A. MACFARREN, 


Complete Opera, for Voice and Pianofurte, net, 25s. 


o 
A blessing on the harvest fall .. oe oe +» Song 2 
A lonely wanderer oe ee ee oe +. Song 2 
Harvest Home .. Four- Soug 2 

(Sepa te Voice Parts may be had. Price per .) 
Wear this flower and think ofme .. oe oe p~y 2 
On my heart a weight . ee ee +» Song 8 
Oh ! Hannah, Hannah, speak ee +» _ Romance 2 
The brightest ‘hope ee +» Vocal Duet 2 
Wildly ca my spinning wheel oe oe -. Song 2 
(ve watch'd oe oe ee ee + Bong 2 


Cramer & Co. (Limited), 201, Regent-street. 


An Opera. By 


ecascea aaa™ 





UNCHINELLO. A Comic 0 


By WILLIAM CHARLES LEVEY. 





Complete, for voice and Piano, bound and Illustrated, 15s, 


Caanen & Co, Limited, 201, Regent-street, W. 


ra in One Act, 


a 4, 

1, bee Sate says the Gentle Dove” (8), beastly Illus- se 

la. The same, transposed in F. 8 0 
2. Sabot Song—“ From Fair Auvergne 1 come” (ats), 

beautifully illustrated 3 0 

8. ‘* The Showman’s Ditt ” (B. , ndidly illustrated . 30 

> Sixty’s Serenade (B.), illustrat 80 
Hurrah ! for the Bombardier ” (T. ), in ¥, beautifully 

+. nusteated oe oe eo oy 3 0 





pas BRIDE OF SONG. 
By JULES BENED 





s 
TP peat" Might and i kf 
1 t mo} s ee . 
2. Song—‘‘ My home in oral ts) key, p 
flat; transposed key, p flat .. + 8S.orM.S. 8 
8. Trio“ News! girls, news!” ., oe 8c. T. 8 
4. Song—“‘ Boot and saddle!” ee eo oe B. 8 
6. Trio—‘ My heart is breaking” . _ 8. T.andB. 3 
6. Duet—“ Ab ! Captain, 1 can see you” 8. and Bb, 3 
7. Chorus—‘' The catile in the clover” .. ee o € 
8. _—, Ah! do not take her from him” * CG. 2 
B a For her sweet sake ” T. 
a. Dest “We fe wabted late, we waited long,” 8. and T. 
The Rheinland” es ” or 





Caausn & Co, Limited, 201, Regent-street, W. 




















Coanctta in One Act. 


The Complete Operetta, for Voice and Pianoforte, 12s, 


d. 


eocaccececo oo 
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THE ORCHESTRA. 





[No. 191, May 25, °67. 








LAMBORN COCK, ADDISON, & CO., 


62 & 63, New Bond Street. 


NEW SONGS. 


s. d. 
A song of the old time ........ ore? & @ 
Don't go primrosing ............ L onghurst 3 0 
BGR Oe UE ii ks icin sees aees Ingleby 3 O 
There shall be no night there ....Miss Davis 3 0 
eee rere C. Hubert H. Parry 3. 0 
Pee Sneed, i DY ice oiscceces Blumenthal 4 O 
Ditto (in I) ..Sung by Mr. Sims Reeves 4 0 
While the wood grows ..........J. Benedict 3 0 
PN nie . Gavreeeareacncon ditto... 3 O 
I cannot forget her ditto... 3 O 
Speed, specd my swifl versel........ ditto .. , oO 
After the rain—two-part song ..Ciro Pinsuti 3 
Farewell to the birds ........ Marixnn Walsh 3 O 
Vieni la barca e pronta ....F. Edward Bache 3 0 
NEW DUETS. 
NNN kina desc tes G. A. Macfarren 3 O 
Childhood's happy hours ........Miss Davis 3 0 
Farewell to those who love us (8S. & B.) 
Henry Smart 3 O 
ee ee ON a ais ba vacea saawsas Pinsuti 3 0 


NEW TRIOS. 
Hon-rise (8.8. &C.) .00...0 400% Henry Smart 3 
Dear peaceful valley (8S. 8. & C.) ..J. Barnett 3 0 


NEW QUARTETTS, &c. 


Gia la notte s’avuicina........ H. C. Deacon 3 O 
© Lord, my strength 2... .6sccsceceasd Auber 1 0 
O Lord, thou hast cast us out—a cantata 


C. Hubert H. Parry 12 


~ 


LONDON: 
LAMBORN COCK, ADDISON & CO., 
62 & 63, NEW BOND STREET, W. 


NOT BO.” 
sung with great 


66 is ME IT IS 
Heex Reicuarpr’s new 
success by the Composer 


song, 
Price 4s, 
Lamporn Cock, Appison & Co., 63, New Bond-street. 


BRIGHTON. 


—— 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month. 

Repairs and Contracts for Tunings| x 
undertaken 

Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & CO.'S BRIGHTON BRANCH 
64, WEST STREET. 





PREVENTION OF CHOLERA. 
HE PURE CHARCOAL FILTERS render 


the water at all times free from every injurious sub- 
stance. No saud and eponge used, T. Atkins & Son, Filter 
makers, 62, Fleet-strest, E.C. 


'. ope & Co... PIANOFORTE-MAKERS to | Contin ation of the Sale, at the Rooms, 21, Old Bond-street, of 
HER MAJESTY, the 


210, Regent-street. 


JIANOFPORTES for SALE or HIRE (selected | 
and approved by Mr. Lixpsay Storer on the most mode- 
rate terms, Illustrated price lists on application. 


Appison & Co., 210, Regent-street. 








/ DDISON & CO’s BOUDOIR COTTAGE 

4 PIANOFORTE, 21 to 25 Guineas, 210, Regent-street 

} ARMONIUMS for SALE or HIRE (selected 
and approved by Mr. Lemuens) on the most moderate | 


terms. Illustrated price lists on application. 
Appison & Co,, 210, Regent-street. 


EMMENS’ DRAWING-ROOM MODEL HAR-; 
4 MONIUM, 20 to 27 Guineas. | 


Appis 


wx & Co,, 210, Regent-street. 


DDISON & CO.’s CHURCH HARMONIUMS, 
ZL 14 stops £30, unrivalled in power and quality. 





Appison & Co., 210, Regent-street. 











IRS, carefully selected and arranged for 
Concertina and Pianoforte, by RICHARD BLAGROVE. 





. { There is a flower that bloome _ ee . 
No. 1, 7 Scenes that are brightest ......... 4 Fis enan | Maritana 
1, 9 § My own my guiding star...........005 \ : 
No. 2 rt aE as MER FAP REN Robin Hood 
. 3/ Te Convent CO. ooccccccvcccesss d 
No. ¢ (Twas rank & fame that tempted thee f Ros of Castille 
No. 4..Quanto é bella, Quanto é cara...... L'Elisire d’Amore 
No. 5 (Ah! Dove maine andarono ............ Anna Boleno 
{ Angiol di mee hbkinGwaeavhkoaanes Beatrice ‘. Tenda 
. { Sweet Spirit, hear my prayer ... . oF 
No. 67 Take this cup of sparkling winc............ a Larline 


Price 2s. each. 


CRAMER AND Co. Limited , 201, Re gent- atreet. 


NEW SONGS AND pu BT S. By JOSE PH 
PHILLIP KNIGHT. 
 & 
Daughter of the Snow ee Snow- inetd sovosoee O © 
Little cares the robin ; «s 3.0 
Where the roses grow duet! tésseernee & @ 
Long has been the winter, vee - 3 0 


Published by Cramer & Co., 201, "Re gent-street. 
pe SYLVAN ECHO. A very pleasing echo 
song by Masini. Price 3s. 
Cramer & Co. — 201, Regent-street. 
P: AU L INE" s ‘SONG, *“Who bringeth me fresh 


flowers?” Ci mposed by J. L. Hatten. Exquisitely 


illustrated, price 3s. Just published. 


Cramer & Co. Limited, 201, Regent-street, W 


aes GALOP. On the celebrated American 
air, by C. Godfrey, Scots Fusilier Guards, Solo or duet, 
4s. Illustrated. 
Cramer & Co. Limited, 201, Regent-street, W. 
HOR LOG E DU GR AND PERE. A charming 
4 caprice for Pienoforte, by Nollet. Just published. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 


pe: A MACDONALD’S LAMENT. Transcribed 
for Pianoforte, by Christiany. Just published. Price 4s. 
Cranuer & Co. Limited, 201, Regeut-street, W. 
IMPORTANT TO ALL WHO 
FIRST TIME 


SING. 

IN ANY LANGUAGE, 

A TREATISE on MUSICAL DECLAMATION, 
and also on the ART of SINGING. By Henry Pattuips, 

Free by post for 38 Stamps. 


Vocalist. Price 3s. 


Avams & Beresrorp, 16 and 17, Ann-street, Birmingham. 


PIANOFORTES, 


W J. ENNEVER & SON., PIANCFORTE 
e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

Ww . E. & Son respectfully invite the attention of the 

Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also for 
acheols, in ash, mahogany, or American walnut, at 24 guineas. 

Pianofortes tuned, repaired, taken in exchange, &c 


THE MINIATURE TUNING FORK 
(G, A, or C). 


— => 
Gare Wa Teea 


thay beautiful and unique little article (size 

of illustration), possesses all the properties of the 

ordinary tuning fork ; being made of the fiuest tempered steel, 

and electro-plated, it has a pure and sustained tone ; is tuned to 

the exact pitch established by the Society of Arts. It forms an 
elegant and useful appendage to the watch chain or guard. 
-rice—Electro Plated with ~r os free for }8 stamps. 
Ditto Gold, 24 bedi 








To be had of T. Watken, Gener 
or Caamzr & Co., 201, Regent-stree' 


Music Plates and Copyrights of Messrs. D’Alnaine & © 0., 
by order of the Executors of the late F. G. Mackinlay, Esq 


| N R. ROBINS respectfully gives Notice that this 


SALE will be continued during the whole of the ensuing 
week, terminating on SATURDAY, JUNE Ist, instead of MAY 
31st, as previously announced. 

5, Waterloo-place, Pall Mal!, 8. W. 


HE TOWER DRUMS, with others, late the 
property of Mr. Chipp, may be hired for Concerts and 
Festivals. For terms, apply to M. H. Potter, 30, Charing 
Cross, Londen. 





Now ready, in 1 vol. 8vo, with numerous engraved Musical 
Specimens and Examples, price 10s. 6d. cloth, 
SIX LECTURES on HARMONY, delivered 
h at the Royal Institution of Great Britain before Easter, 
1867. By G. A. Macrarren. 


London: Longmans, Greer, & Co., Paternoster-row. 


\ Y SWEETHEART WHEN A BOY. — 
1 WiLrornp Morgan's new aud successful song in C and 
E to suit all voices, sung by all the principal artistes, and 
always encored, 24 stamps. Davison, 244, Regent. street, W. 


T HE 


Just Published, Price 4s., 
Cramer & Co, 


CURRAGH CAMP 
By E. DE SELVIER. 
» 16, Westmoreland-street, Dublin. 


WALTZ. 


JUST PUBLISHED. 
Price Three Shillings. 
THE ART OF TEACHING 
PIANO. 


DVICE TO YOUNG PROFESSORS 
by FELIX Li COUPPEY, Professor at the Conserva- 
toire Imperial of Paris, Chevalier of the Legion of Honour, of 
the Order of Charles IIL. (Spain) and of Leopold (Belgium). 
Translated and adapted from the Second Fdition (with the 
author's express permission’ by HENRI RONGET. Londo nj; $ 
Published by Cramer «& Co. Limited, 201, Regent-street, W. 
er street, City ; Brighton and ‘Dublin. 


THE 








Price 6d. 
LL SAINTS’ CHURCH, Margaret-street. 
Reprinted from the “ Orchestra,” with an appe ndix con- 
taining the Times of the Ordinary and Spe cial Services throughout 
the year, and of the Charities in connexion with the Chureh. 
London: J. T. Hayes, Lyall-place, Eaton-square; Orchestra 
Office, 55, King-street, Regent-street, W. 





Now Ready. Price 3s. Feap. 8vo., cloth. 
E C C E uO eM Ts 
4 By an OXFORD DON, 


Apvams & Francis, 59, Fleet-street, 1.C. 


ES 





> AN YDEGGER’S NEW SONGS. 
PE IM ca: cccwthieecsanteweenceeneaiaes 2s. 6d. 
TInnamorata d’una stella (in G) ...... eee eee . 6d. 


ditto (nm Bflat) 2.2.2! 3. 6d. 
Se siete buona, come siete bella .... ‘ . 6d, 
La Luna é bella (in G) ............+ ° . Gd, 


ditto 





. 6d 

‘Four Italian songs, ‘Si siete buona,’ ‘Innamorata d@’ una 
stella,’ ‘le U amero,’ and ‘La luna é bella,’ by Alberto Randegger 
(Cramer & Co.), may be safely commended to those who desire 
something genuine and Italian to sing. ‘The second is, perhaps, 
the most important of the four as a composition. Signor 
Randegger does not come before the public empty-handed, 
neither disrespectfully. He always does his best. and this ig 
sometimes very good.”—Atheneum. 





7 VENING DRESSES.—Black Net and Tulle. 

1, Messrs. JAY have had specially prepared in Paris, for 
this season, a variety of BLACK EVENING DRESSES, which 
they can confidently recommend both for their correctness of 
fashion and economy in price. 

THE LONDON GENERAL MOURNING WAREHOUSE, 

247, 249, and 251, a 
JAY’S. 





\ ILLINERY.—The French Fashion of much 
smaller BONNETS than those of recent seasons, as pre- 
pared for Parisian taste, have been imported by Messrs. JAY, 
and are now sought for beyond their most sanguine expecta: 
tions 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, W. 








AFPETA D’ITALIA and TAFFETA 

FLORENTINE.—These Black Fabrics are for dinner or 

evening wear, and are made up in fashionable skirts, or cut from 
the piece by the yard in any quantity. 


JAY’S, 
_THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 


pus CULTIVATION OF TEA in the East 
Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on account of its great strength aud 
exquisite flavour, promoted its sales by every means. The 
Company are now selling Assam, Cachar, Yt a &e., at 
the reduced duty—viz., rom 2s. 8d. to 38 8d. 7. a China 
Teas as usual, at 1s. 4d. lb., and upwards 
Warehouses, No. 9, GREAT ST. HELEN'S C1 CHURG YARD, 
Bishopsgate. 
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